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SAMUEL GOLDWYN 

Qolden Qilda 
Leads the Dance to 

Presents 

GRAY 
THE DEVIL 

DANCER," 
By Hany Hervey 

with CLIVE BROOK 

A FRED NIBLO PRODUCTION • 
UNITED ARTISTS PICTURE 

With a personality that enchants, a beauty that 

thrills, the grace of divine motion, a dramatic ability 
that piles admiration upon admiration, and a fame 
that has proved an unfailing draw from the outset 
of her sensational screen career, Gilda Gray, inter' 
national dancer and artist, comes now in the climax 

of audience lure. 

Invested with the splendor of a Fred Niblo 
production, sponsored by Samuel Goldwyn, “The 
Devil Dancer” combines those big showmanship 
ideals, Prestige, Popularity, Pulling Power—all with 

an exotic and awednspiring scenic background of 

mysterious Tibet and the Himalayas! 

Dancing! Intoxicating Love! Menace! 

Adventure! And again—Gilda’s dancing, dancing, 

dancing! 
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GL-8 Spl. Silhouette Streamer A (Mat 20 Cents) 

Exploitation material of tremen¬ 

dous scope and variety fills this show¬ 

man’s Campaign Book! 

Use it! Build up to your show! 

Start early and plan a harvest of 

staggering proportions by employing 

every possible idea and accessory 

lavished upon Gilda Gray in “The 

Devil Dancer.” 

There are four pages alone of tie- 

ups, and there are pages of added 

stunts galore. 

Remember that every ounce of 

energy and every spark of enterprise 

put into exploitation will bring mul¬ 

tiple increases over the house average 

at the box-office. 

DRESS THE LOBBY 

Decorate the Lobby with Chinese lan¬ 
terns, costumes and other oriental curios 
and art objects. 

Make the ticket booth as atmospheric 
as possible, using Tibetan, Chinese or 
East Indian material. 

Further atmosphere might be obtained 
by dressing the doorman and ushers or 
usherettes in Chinese, Tibetan or East 
Indian costumes; incense and lights will 
add to the atmosphere. 

Costume a boy or man like “Kim,” or 
two if you like, and place in corners just 
at the entrance. The boy, or boys, should 
sit cross-legged and beat the drum mon¬ 
otonously just as does Kim in the picture. 

Tie up with a phonograph dealer for 
the use of one of the new phonographs in 
connection with a jigging doll dressed to 
represent Gilda’s costume. Have this in 
the lobby, or in a window, playing suitable 
selections. 

ADVANCE STUNTS 0 
Place a fortune telling booth in the 

lobby one week in advance, with a girl 
dressed in nautch costume and looking in 
the crystal globe. Place a sign—“Fortunes 
Told Free.” When a person applies at 
the booth he will be presented with a seal¬ 
ed envelope containing a card with the 
following copy: 

“You will be lucky indeed when 
you see Gilda Gray in ‘The Devil 
Dancer’ appearing at. 
Theatre on. ....date.” 

—o— 

Get 100 dressy looking 5 6? 10 cent 
store handkerchiefs initialed “S.” Put f 
them in individual plain envelopes and 
drop near high schools, business places and 
factories employing lots of girls. Put in 
with the handkerchief this typed note: 
“This handkerchief belongs to Stephen, 
the hero who wins Gilda Gray, in The 
Devil Dancer.’ Return it at the. 
theatre next week and it will be good for 
one admission, if presented with this no¬ 
tice.” 

—o— 

Distribute teaser cards printed on flam¬ 
ing scarlet stock. On one side, in bloc^*. 
letters, fill the card with the two words^ 
“THE DEVIL. On the other print in 
same size of type the word: DANCER,” 
and in smaller type in the corner: “It’s 
Gilda Gray in The Devil Dancer’ at the 
..... Theatre next 
week.” 

7-O- 

Have a real wax figure made and dress¬ 
ed like a “Devil Dancer.” Then set in a 
glass enclosed cage with a sign: “I’m 
waiting for Gilda Gray in The Devil 
Dancer’ next week. If you see me make 
the slightest move, report me to the head 
usher.” This “suspense gag” was first 
tried at Grauman’s Egyptian theatre—and 
it worked like a charm. This stunt could 
be used either in the lobby or in some 
prominent show window. 

SILHOUETTE BALLYHOO CAR 

Employing the silhouette window effect in a ballyhoo car gives an add' 

ed punch to this popular stunt. Use the outlines of the figures at the top of 

this page as models. At night use lights inside the car. 
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HURING RUN 

Provide a strip of linoleum for side walk 

reading: “Look out! The Devil Dancer’ 

is here!” 

Reproduce favorable newspaper crith 

cisms in big photographic enlargements 

for the front. 

—o— 

Have a man dressed in the strange cos' 

tume of a Tibetan lama on the marquee 

blowing weird blasts on a lOfoot horn or 

tabor. This horn can be built up of pa' 

pier mache with a practical horn inside 

of it. 

—o— 

Dress a man in the costume of the 

Black Lama. Be sure he has a very power' 

ful and beautiful bass voice. Station him 

in your lobby and have spotlights center 

him from the top and sides. Keep him 

absolutely motionless, oblivious to the 

crowds and to all remarks. Every few 

minutes have him “Hear Ye, Hear Ye; the 

sacred Devil Dance is about to begin!”-— 

p;nd relapse at once into silence. 

—o— 

Get ordinary shipping tags and attach 

individually to some interesting colored, ex' 

otic beads. The tags should read: “I’ve 

been lost off the costume of Gilda Gray 

in Samuel Goldwyn’s production The 

Devil Dancer,’ at the......„... 

Theatre.” 

-—o—- 

Arrange with high school and college 

boys for a parade of flivvers with the fob 

lowing signs: “Gilda Gray shimmies— 

I shake.” Get as many as posssible with 

this sign identical. Offer prizes for the 

best decorated and a booby prize for the 

most dilapidated. 

“BROADCASTER’’ 

Run a line either from your light board 
back stage or from your orchestra pit to 
a loudspeaking horn in the lobby. Have 
a man announce through the horn the 
passing of the various sequences of Tie 
picture exactly as one would do a travel' 
ogue. For instance: “Ladies and Gentle' 
men—Stephen has just seen and become 
spellbound by Takla, the Temple dancer. 

This scene is laid in Tibet, the almost urn 
known, most romantic country in die 
world,” etc. etc. Properly worked this 
stunt will catch the passerby. 

TEA PARTY 

Arouse interest in “The Devil Dancer” 
by having a local tea dealer serve tea in 
the lobby or mezzanine of your theatre 

with attractive girls dressed in Chinese 
costume. You provide the girls and the 
dealer the tea and hostess. 

STAGE 
PRELUDES 

One prelude setting could be a dimly 
lit palm garden with the native drummer 
pounding his haunting air. Then a pro' 
cession of the Lamas, leading into the 
dance with a featured dancer. 

Another could be a temple scene with 
the dance in progress and the Lamas 
watching. Then a sudden blast—a shrink' 
ing aside of the dancers—and a solo 
dancer in the blaze of a spot. 

Also, the interior of the nautch house 
could be reproduced with Englishmen and 
natives at the tables, the nautch girls, and 
finally the soloist. 

Or a prologue in “One” or “Two” could 
be arranged by placing a wall set over 
which a man in khaki and pith helmet, 
and a woman in native dress escape, cling 
together for one caress, perhaps a song, 
and then exit as the picture flashes on. 

Here is a display idea with life and attraction in it. Mount a cut of the Gilda Gray 

figure in “The Devil Dancer” three'sheet or twenty four'sheet poster. Replace the litho' 

graphed drapes with long streamers of tulle. Rig a concealed electric fan or blower 

to keep the streamers fluttering. 
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GILDA GRAY’S LATEST 
National tie-ups of world’s record breaking propor¬ 

tions for Gilda Gray in “The Devil Dancer” are list¬ 

ed on these pages. A perfect GOLD MINE of ex¬ 

ploitation. 

Don’t delay! The minute you contract for 

“The Devil Dancer” go after every tie-up in the list 

for a smashing advance campaign. 

Gordon Hosiery 

“Gilda Gray learns a new fash' 
ion step.” This is a direct tie'up 
for department stores and worn' 
en’s speciality shops for window 
displays with photographs of Miss 
Gray wearing Gordon V Line 
Hosiery. 

The home office of Brown 
Durell 6? Company, manufactur' 
ers of Gordon V Line Hosiery, is 
located at 11 West 19th Street, 
New York, N. Y. Communicate 
with Miss Higlie, of this firm, to 
receive information as to your 
local dealers. A mounted photo' 
graph and poster of Miss Gilda 
Gray, lettered with the exhibition 
date of “The Devil Dancer,” may 
be arranged. 

Make-Up Manual 

Max Factor, 326 South Hill St., 
Los Angeles, Calif., is prepared 
to supply window cards and other 
advertising material in connection 
with make'ups, face creams and 
toilet articles. This is an especi' 
ally desirable tie'up for drug 
stores, department stores and toi' 
let speciality shops. 

Furthermore, Max Factor is 
prepared to supply in quantity his 
society make'up manual to deal' 
ers. These Make'Up Manuals 
are imprinted “Compliments of 
Gilda Gray.” He will also reply 
individually with cosmetic advice, 
by courtesy of Gilda Gray, to post' 
cards given out by dealers, on 
which the inquirer checks off the 
color of her hair and eyes, etc. 

%ILDA 
GRAY 
This cut was used in the 

campaign for the premiere 

of Gilda Gray in “The 

Devil Dancer” at the Mil¬ 

lion Dollar Theatre, Los 

Angeles. It is hereby 

submitted for use where 

plenty of black is fancied 

in an ad. 

GL-6-Two-Col. Novelty 
Ad. (Mat. 10c) 

Victrix Hats 

The Triangle Victrix Co., New 

York, has prepared a Gilda Gray 

“Devil Dancer” Hat tieup which 

is undoubtedly of inestimable 

value to the exhibitor in the U. S. 

and Canada. 

The company is prepared to 

furnish, on application in advance, 

a miniature motion picture ma' 

chine for millinery or department 

store windows in locations secur' 

ing the greatest circulation. This 

machine exhibits two hundred 

feet of the high spots of “The 

Devil Dancer” and also interest' 

ing personality shots of Miss 

Gray, and how the original Vic' 

trix hats were designed for her. 

Through your nearest millinery 

wholesalers you can arrange a lo' 

cal retail window display, or you 

can communicate direct with 

Lester Lens, Advertising Man' 

ager, Victrix'Triangle Co., *>5 

West 39th St., New York, N. Y. 

Face Cream 

The Pinaud Perfume concern, 

220 East 21st St., New York, N.Y. 

is prepared to furnish samples of 

a new face cream placed in an 

envelope advertising “The Devil 

Dancer” and with Gilda Gray’s 

recommendation. These samples 

should be given out at the local 

department stores or high class 

specialty shops. 

Apply to John J. Quinn, Vice 

President, at the Pinaud concern. 

Candy Bar 

Theatres located in the middle 

west can get from the Blue Hill 

Candy Company, 115 So. Main 

Street, St. Louis, Mo. gratis sam' 

pies of Gilda Gray Candy Bar, 

printed with the dates of her ap' 

pearance. 

The Candy bar comes in a fine 

lithographed wrapper. Address 

John Catsigiani with your appli' 

cation. 

Sweater and Bathing Suit 

The Onyx Knitting Mills will 
cooperate with you for the ex' 
hibitiom of the “Gilda Gray 
Sweater” and “Gilda Gray Bath' 
ing Suit” in local department 
stores or ladies speciality shops. 

For photographs and other dis? 
play material write Director of 
Sales, Onyx Knitting Mills, 1421 
Wallace Street, Philadelphia, Pa. 
Joseph Sterling, 300 W. A^ ms 
St., Chicago, and John O. Hoag 
Co., 38 First Street, San Francisco, 
are Onyx Agencies. 

Gilda Gray Slipper 

The Shelby Shoe Company, 
608 Seventh St., Portsmouth, O. 
have named a silver evening slip' 
per “The Gilda Gray.” Induce 
your local dealer to exhibit the 
slipper prior to and during the 
engagement of “The Devil 
Dancer,” using suitable copy and 
photographs in connection with 
the display. 

Radios r 
THE WURLITZER 

RECEIVING SETS. 

Here is a tie'up that will get 
you window showings everywhere 
in the country. 

Pictures of Miss Gray have 
been taken with the products of 
this welbknown radio concern and 
are available for the window dis' 
play use of their dealers. 
after your local dealers to obWh 
displays. 

Wurlitzer dealers will be found 
in every city where radios are 
handled. 

Gilda “Paster” 

Cut outs of Gilda Gray’s face 
for use as a paster in the back 
window of automobiles are obtain' 
able in quantities from the 
National Cycle 6? Novelty Com' 
pany, 716 South San Pedro Street, 
Los Angeles, Calif. These past' 
ers show Miss Gray with the 
Devil Dancer head piece, and the 
reading matter is, “Come and see 
me do the Devil Dance — Gilda 
Gray.” 
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BIG NATIONAL TIE-UPS! 
Dollar Line 

The Dollar Steamship Line, 
which operates round-the-world, 
coast-to-coast, and trans Pacific 
steamers, and which is especially 
interested in passengers for the 
President liners, for O r i e n t a 1 
q?4ajts, has arranged to permit the 
use of their various ticket office 
windows for photographs, which 
they will furnish of the Northern 
China and India locales of “The 
Dev^|Dancer.” 

They will use with these pho- 
tographs a portrait of Gilda Gray 
and a display card furnished by 
the theatre proclaiming the local 
date of “The Devil Dancer.” 

Look up your local Dollar Line 
office and communicate with Mr. 
Herb.ert H. Hilscher, General Pas- 
senger Department, Dollar Steam- 
ship Line, 311 California St., San 
Francisco, Calif., for material on 
Gilda Gray and the President 
Liners to the land of “The Devil 
Dancer.” 

A beautiful Oriental melody 
has been especially composed for 
Miss Gilda Gray entitled 
“GILDA” (“Little Devil Danc¬ 
er”), with music by Earl Burtnett, 
the famous song writer who has 
many song hits to his credit. The 
words of “GILDA” were written 
by Margaret LeMaire, during the 
filming of “The Devil Dancer.” 

“Gilda” is being included in the 
special musical score of “The 
Devil Dancer” by Carli Elinor. 

^ggested window tie-up with 
the sheet music stores is a Chinese 
setting featuring a large poster of 
Gilda Gray and a display of the 
sheet music “Gilda”; also a display 
of Oriental string instruments. If 
your local dealer hasn’t copies of 
this sensational song hit have him 
get in touch at once with Sherman 
6? Clay, Music publishers, San 
Francisco, Calif. 

Wildroot Tonic 

Gilda Gray has a tie-up with 
“Wildroot” hair tonic. Be sure 
that your local stores contact with 
the headquarters of “Wildroot” 
for the mass of window display 
material available. 

Deauville Sandals 

Pictures and other window dis¬ 
play material featuring Deauville 
Sandals have been taken with 
Miss Gray and are at the disposal 
of firms carrying these articles, as 
manufactured by the Gold Slipper 
Company, 129 Duane Street, New 
York, N. Y. 

Dance Music 

All popular dance music is suit¬ 
able to a tie-up with “The Devil 
Dancer” and Gilda Gray, along 
with displays of dancing photos 
of the star. 

Shoes 

If your dealer does not have 

the “Deauville Sandals” nor the 

Gilda Gray Slipper, go after a 

show store window display on any 

feminine footgear. Obtain danc¬ 

ing poses of Gilda Gray for the 

dealer and have, him placed them 

in his window along with a card 
featuring the -star as the world’s 

greatest dancer, selling the idea 

that dancers must be particular 

about their shoes, and they nat¬ 

urally choose only the best fitting 

and most stylish kinds. 

Orange Juice 

The California Crushed Fruit 
Corporation, which have local dis¬ 

tributors in all the large cities, 

have arranged a cooperative Gilda 
Gray tie-up with retailers of their 
Mission brand products. 

Upon application, Mr. Becker, 

care of the corporation, 1601 East 
16th Street, Los Angeles, Calif, 
will furnish the local dealer with 
photographs which may be used 
for displays at the same time “The 
Devil Dancer” is exhibited in 
your city, upon all local stands 
selling Mission orange juice. 

WeTmeTheBlue OutQfMonm 
because 

We do your WASHING 
We do your RINSING 
We do your STARCHING 
We do your DRYING 
We do your DAMPENING 

qfe 
" STARCH 

SOAP 
BLUING 

FUEL 
WATER and I 

One Day's Time ! 

For the Cut order GLD-17—Spl. Laundry Ad. (Mat 20 cents) 

Use this cut in a tie-up with a “wet wash” or a “rough dry” laundry, for distribution with 

its bundles. Underneath the cut in display type use the laundry name and address, and the follow¬ 

ing text in smaller type: “The.Laundry saves time and money for its patrons and 

recommends that they spend their holiday Monday at the.Theatre where they will 

find Gilda Gray in ’The Devil Dancer’ a darling attraction.” 
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YOUR ADVERTISEMENTS ARE HERE 

Gilda Gray tsThe Devil Dae« 

Above 

EIGHT 11 x 14 

COLORED 
LOBBY DISPLAY 

Price per Set 
75 cents 

FOR ALL 
use the 8 a 

BLACK AND \ 

Price, Set o 

Single Copi 

The above set of 

close-ups, scene shot 

ads., publicity, lobb 

display. 

Obtain these sets 

Corporati 

See Or 

A captive vestal virgin danced in the strange rites 
of the lamas. 

In the nautch house at Delhi her beauty 
thrilled all. 

After her frenzied and weirdly beautiful dance she 
swooned. 

“We'll be married, beloved, and hush their 
gossip.” 

“You dare not go back to that young 
Englishman !” 
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TYPE COPY NOT INCLUDED IN CUT 

cerM Colored Lobby Cards, 

“Don’t you believe that your lover took gold to be 
rid of you?” 

“Tell me what is it you fear, darling?’ 

At the threshold of death—or happiness. “Take that, and don’t interfere again!” 

PURPOSES 
c 10 squeegee 

miTE PHOTOS 
f Thirty, $3.00 

ies, 10c each 

30 includes star heads, 

s and novelty shots for 

y display and window 

from United Artists 

on exchanges 

der Blank 

.... ~ 

At Left 

TWO 22 x 28 

COLORED 
LOBBY DISPLAY 

Price 40 cents each 
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YOUR ADVERTISEMENTS ARE HERE X TYPE COPY NOT INCLUDED IN CUT OR MAT 
GLD-\3—Two-Col. Ad. (Mat 10 Cents) GLp-lO'-^-dne-Col. Ad. (Mat 5 Cents) GLD-11—One-Col. Ad. (Mat 5 Cents) 

m 
Samuel Goldwyn 

Gilda Grav 
iTl/ 

sfeDEYBL Dancer 
BY HARRY HERVEY 

with Clive Brook 
a FRED NIBLO production. 

Two men fought for the 

Devil Dancer. 

One to hold what he had 

bought — the other to win 

the love he sought. 

Never has the screen been 

given such vivid thrilling ro¬ 

mance. Never has there 

been such a drama to lure 
and fascinate. 

Never has this internation¬ 
ally famous star appeared in 

a more vibrant and magnetic 
role. 

Dance, Drama, Love and 

Action—All *4s You Like 
It. 

UNITED ARTISTS PICTURE 

Samuel(ioUy(yn\ 
presents 

GildaGray 
in ** 

^ DEVIL 

HY HARRY HERVEY 

with Clive Brook 
A FRED NIBLO production 

The burning passion of the 
Orient. The thrilling escapes 

and chilling pursuits. The beat 
of drums—the 
clatter of cym¬ 

bals, the conflict 
of hearts 

that’s this 
film sensa¬ 

tion. 

UNITED ARTISTS PICTURE 

ADDITIONAL 

CATCHLINES 

ON PAGE 

THIRTEEN 

NOTICE 

ONLY 

MATS 

ARE 

KEPT 

IN 

STOCK 

AT 

UNITED 
% 

ARTISTS 

EXCHANGES 

,GLD-^—Two-Col. Cut (Mat 10 Cents) 

Samuel Cioidwytl presents 

QldaGaj 

BY HARRY HERVEY 

with Clive Brook 
A FRED NIBLO production 

Tantalizing — Irresistible — 

Beautiful. This great star’s 

greatest and most fascinating 

screen drama. 

UNITED ARTISTS PICTURE 

GLD-12—Ad. Slugs (One-Col. and Two-Col. on same mat) (Mat 10 Cents) 

Gilda Gra:? 
in. 

%MmHMNCER 

■gjri GildaGay 
£^BEVIL 
DANCER 

Samuel Gottwpn 
presents 

Gilda? 
by 

HARRY HERVEY 

mth CliveBrook 
A FRED NIBLO production. 

What a love story! 

What a thrilling ro¬ 

mance is this tale of the 

“ Devil Virgin ” dancer 

of the mystery cult—and 

the boy who dared all 

dangers to 

win her 
love. 

Mysterious Tibet — a 

Golden Dancer—a great 

lover—deep dark men¬ 

ace. 

All talents of Glorious 

Gilda woven into drama 

to excite, 

fascinate and 

thrill. 

'&s. «rc 
UNITED ARTISTS PICTURE 

GLD-15—Three-Col. Ad. (Mat 20 Cents) 

Gilda Gra4 
^ BEVEL BANCM 

BY HARRY HERVEY with Clive Brook 
a FRED KIBLO production 

“GOLDEN GILDA” 
She Dazzles Anew! 

Beautiful—vibrant—she will 

hold you with the charm of 

her exotic, dazzling perform¬ 

ance as the dancing “Devil 

Virgin” of the mysterious cult 

of the Black Lamas. 

who was reared by the Black 

Lamas to dance in the strange 

rites of their temple. 

You will be spellbound with 

tingling delight at the grace, 

color and weird fascination of 

this internationally known 

star’s portrayal of the girl 

And the romance, laid against 

the background of the mas¬ 

sive, majestic Himalayas and 

the mysterious byways of 

Bombay, will grip your heart 

with its sweetness and quicken 

your pulse with the swiftness 

of its action. 

UNITED ARTISTS PICTURE 

GLD-16—Four-Col. Ad. (Flat 30 Cents) 

V 

CUTS 

MUST BE 

ORDERED 

TWO 

WEEKS 

IN ^ 
ADVANCE 

FROM 

YOUR 

EXCHANGE 

SEE 

ORDER 

BLANK 

FOR 

PRICES 

OF 

CUTS 

Samuel Goldwyn 
presents 

Gildsf/qr^j 
Uhe DEVIL DANCER 

BY HARRY HERVEY 

with Clive Brook. 
a FRED NIBLO production 

THE MOST THRILLING AND UNUSUAL STORY EVER FILMED 

Millions will gasp in amazement at 

the weirdness, the fascinating beau¬ 

ty and strangeness of the spell cast 

by this story laid in remote Tibet. 

Millions will be enthralled with the 

grace and charm of the dancing of 

Gilda Gray, first as the “Devil 

Virgin” of the cult of the Black 

Lamas and again as the featured 

dancer in a troupe of nautch girls. ^ 
Millions will find warmth and glow^T^i 

from its romance as sweet, yet as 

j thrilling as has ever been screened. 

Love Thrills—Dance Thrills- 

Dramatic Thrills. 

sdmSB! 

UNITED ARTISTS PICTURE 



GILDA GRAY TOWN TIE-UPS. 
DANCING CLASSES — Have local 

dancing classes attend “The Devil Dancer” 

as a study period. Publicize their attend¬ 

ance. 

MENUS — Have your local restaurant and 

hotel serve Indian and Chinese dishes 

during the engagement of “The Devil 

Dancer”; also have pasters used at the top 

of the menu calling attention to Gilda 

Gray week. 

PARKING CARDS — For parking sta¬ 

tions print one sheet cards with copy as 

follows: “Park here while you see Gilda 

Gray in 'The Devil Dancer’.” Also for 

two weeks in advance furnish parking sta¬ 

tion with numbered parking checks with 

an advertisement: “Be good—The Devil 

Dancer’ is coming.” 

KISSES — Effect a tie-up with a local 

candy dealer to distribute candy kisses 

labeled: “A kiss from Gilda Gray,” etc. 

BREAD — Provide slips advertising Gilda 

Gray in “The Devil Dancer” for distribu¬ 

tion with bread. To every hundred or so 

loaves insert a pass to the theatre. This 

enables the baker to place display cards 

in the various stores which handle his 

bread, reading: “Try your luck, buy a 

loaf of..'..bread and see 

Gilda Gray in The Devil Dancer’.” 

SODAS — For local drug stores during 

the engagement of Gilda Gray, a soda may 

be prepared called “The Gilda Gray 

Shake.” Window pasters should be printed 

for the druggist with a picture of Miss 

Gray. 

MILK — Provide your most popular dairy 

with printed flaps which fit over the tops 

of milk bottles reading: “Wake up—it’s 

time to see Gilda Gray in The Devil 

Dancer’ at....... 

Theatre.” Other copy may be: “The 

Cream of amusements is at the .... 

...Theatre—Gilda Gray in The Devil 

Dancer’.” 

BOOKS — Arrange with libraries, book^ 

stores and department stores for exhibi¬ 

tion of travel books on Tibet. One is 

published by Harper Bros., another is 

William Montgomery McGovern’s “To 

Lhasa in Disguise” published by the Cen¬ 

tury Co., and another is “Lhasa and Its 

Mysteries,” by L. Austine Waddell, and 

obtainable through Brentano’s. 

GL-7a 

T?|| $K' 
GL—7b 

GILDA GRAY’S signature in 

actual Tibetan. The diamond¬ 

shaped marks are syllable divi¬ 

sions. Use this design in your 

teaser campaign. 

^ii 

GL—'lc 

“Be Sure to See Gilda Gray in ‘The Devil Dancer’ ” is the free 

translation of the above set of hieroglyphics, which comprise an 

authentic Tibetan piece of script, composed and lettered by an 

expert for the purposes of this Campaign Book. It reads from left 

to right beginning with the top line. 

“Be sure to see Gilda Gray in 

‘The Devil Dancer’ ” in Tibetan 

script. Use one of these cuts in 

laundry packages with the com¬ 

ment that this is not a Chinese 

laundry ticket but an invitation 

to see a motion picture, etc. 

GL-7a-b-c-Spl. Tibetan Texts (Mat of all 15c) 

For Cuts Order GL-7a, GL-7b and GL-7c separately 
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CONTESTS AND TEASERS! 
MAGAZINE — Arrange with your local 
stationery stores for the display of the 

magazine Asia, opening some of these 
copies and placing in the center of the 
exhibition picture of Gilda Gray in “The 

Devil Dancer.” 

- ORIENTAL GIFTS — Canvas all dealers 

in Oriental gifts and arrange window dis- 
plays of Chinese and East Indian garments, 
curios and other merchandise. Combine 
^h this display pictures of Gilda Gray 
in “The Devil Dancer.” 

SIMILARITY CONTEST — Arrange a 

stage contest for girls in costume for the 

nearest resemblance to Gilda Gray in “The 
Devil Dancer.” 

DANCE CONTEST —Hold a contest 
during the engagement for the best imita- 
tion of the Devil Dancer. 

SLIPPER CONTEST —A silver slipper 

is to be displayed in the lobby, or in the 

window of the leading jewelry store. The 

slipper is to be “Size One,” and to be 

awarded the first girl it fits, on the stage 

draw for first chances to try on the slipper, 

at a certain performance. Contestants 

draw for first chances to try on the slipper. 

ESSAY CONTEST — Letters to tell of 

various dances of the world, to be lllustrat- 

ed by actual photographs of a local danc- 

ing teacher and by stills of Gilda Gray in 

“The Devil Dancer.” 

CAKE CONTEST — Organize a home 

baking contest for the best Gilda Gray 

“Devil Cake.” Get a display of the com¬ 

peting product in a prominent store win¬ 

dow. 

ORCHIDS — Have your most progressive 

flower shop feature one beautiful orchid 

and call it the “Gilda Gray” orchid. 

SUNDAES — Make up a “sundae” tie-up 

with your classiest soda fountain, or 

chain of drug stores. Call it Gilda Gray’s 

“Devil’s Delight.” 

CANDY — Get your best candy store to 

make up a candy devil and a candy repro¬ 

duction of Gilda—to feature the “Devil 

Bon Bon” or whatever else the merchant 

wishes to call it. 

FABRICS — Get a dry goods store to 

name some new, exotic, interesting cloth 

the “Gilda Gray Fabric.” Have a window 

made up with an enlarged cutout of Miss 

Gray, and an attractive draping of the 

fabric. 

Here’s a Pictorial Teaser Stunt! 

Employ this idea in a variety of 

ways in advance of your regular 

ad campaign on Gilda Gray in 

“The Devil Dancer.” Run the 

cuts on successive days—first the 

lower third, then the lower two- 

thirds, finally the complete figure. 

Have a short running story with 

each day’s installment, building 

up the mystery of the teaser. 

FIRST DAY 

To obtain these illustrations 
make three casts of G-L-l, One- 
Col. Scene (Mat 5c). Saw down 
two of the casts as shown, and 
use the other one complete. In¬ 
sert whatever text you please in 
the mortise below the knees. 

SECOND DAY 

THIRD DAY 

.M: 
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GILDA GRAY PROMOTION 
LIBRARY TIE-UP 

The locale of “The Devil Dancer” being 

Tibet, with its remote Asiatic glamor and 

mystery, an especially suitable tie-up is a 

book mark printed for distribution 

through the public library. This is to 

bear a reading list of books on Tibet ob' 

tainable at the library, along with a notice 

of the theatre play date. 

To add further interest, print on the 

book mark the Tibet questionnaire shown 

in the adjoining column. 

DANCE TIE-UP 

Arrange with a high class and popular 

dance hall for a series of Gilda Gray 

“Devil Dances,” in the form of a com' 

petition. Arrange with a newspaper to 

sponsor the contests, with daily accounts 

and illustrations of Gilda Gray in dance 

poses. 

Co'operation by merchants with the 

theatre and the newspaper by contribu' 

tions of prizes and window displays add 

prestige to the affair. 

Have the competition climax just on the 

eve of your “The Devil Dancer” date, and 

have the contest winners appear in their 

dance as a prelude. 

QUESTIONNAIRE 

For publicity purposes in various medi' 
urns, use a Question and Answer teaser 
relating to Tibet, the scene of Gilda Gray’s 
“The Devil Dancer.” 

Questions— 
1. What is a lama? 
2. Where is Tibet? 
3. What is a lamasery? 
4. What city in Tibet is highest of alti- 

tude of any in the world? 
5. What is a devil dancer? 
6. Where is Lhasa? 
7. What is a prayer wheel? 
8. What is the mode of salutation in 

Tibet? 
9. Why are the Himalayas called the 

“Roof of the World?” 
10. How is a Tibetan bride marked? 

A nswers— 
1. A lama is a Tibetan priest. 
2. Tibet is in Northern China in the 

Himalaya mountains. 
3. Immense buildings which house Ti' 

betan priests; as many as eight 
thousand in one building. 

4. Lhasa. 
5. A devil dancer, so called, is a virgin 

instructed to portray devil worship 
in the form of dancing. 

6. Lhasa is in the Northern part of 
Tibet, and is the remotest of pop' 
ulous communities. 

7. A prayer wheel is a revolving device 
marked with the text of prayers, 
each revolution of which counts 
as a prayer. 

8. Tibetans greet each other by stick' 
ing out their tongues. 

9. The Himalayas are called the “Roof 
of the World” because they are 
the highest range of mountains in 
the world. 

10. A Tibetan bride is marked on the 
cheeks with “kutch,” a black pig' 
ment. 

In the atmosphere of mysterious Tibet, 

with its strange rites, with its castellated 

pagan temples and monasteries clinging to 

the Himalayan cliffs like strange nests of 

prehistoric monsters, is laid the thrilling 

sensatonal new photoplay of Gilda Gray, 

the golden! 

A white flower imprisoned in a dungeon 

of dark menace, a girl of purest blood and 

wondrous beauty, is made the Devil Virgin 

of the dreadful cult of Black Lamas! 

Reared as their vestal virgin, her soul 

has been given over to the intoxicating 

rite of the Dance. The Devil Dance! 

And how she dances! 

She dances herself into the heart of an 

explorer, out through the tripledocked 

gates of the temple, out into the world, 

into strange new peril and adventure, 

across the bleak wastes of China and the 

deserts of India, to Bombay, there to meet 

the climax of her love and fate! 

There is the burning passion of the 

Orient, thrilling escape and chilling pur' 

suit, terrifying danger, breathless sus' 

pense and a climax that you’ll remember y 

a lifetime. 0' 

And Golden Gilda! How she dances! 

Don’t Overlook These Effective Exploitation Hints? 

In any city where the Polish popu¬ 

lation is considerable, valuable inter¬ 

est can be aroused in the Polish lan¬ 

guage press and through various 

direct and indirect tie-ups for Gilda 

Gray. The star has been most active 

in Polish charities and she is an inter¬ 

national idol of all those who speak 

the language. 

Try some teasers in the classified 

columns of the newspapers. Have 

copy running, for example, as follows: 

MARY—Meet me at the.,. 

Theatre. “The Devil Dancer” 

is a great show. Gilda is won' 

derful.—NED 

FOR SALE — To some nautch 

troupe, Tibet’s most dazzling 

dancer. Apply Miss Athelstan . . 

care “The Devil Dancer”. 

Theatre. 

Employ a postcard as follows: 

They call her “Golden Gilda” . . . the exotic, 

colorful Gilda Gray. Vital, beautiful, radiant— 

what an appropriate name! If you haven’t seen 

the world’s most ravishing dancer, come and 

behold her next week at the..!. 

Theatre in “The Devil Dancer.” If you have 

seen her, nothing could keep you from coming 

again. 
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GILDA GRAY CATCHLINES 
Laid in the heart of the high Hima¬ 

layas where Tibet’s turrets tower 

toward the sun. 

A girl of wondrous beauty is made 

the Devil Virgin of the dreadful cult 

of Black Lamas. 

The burning passion of the Orient, 

thrilling escapes and chilling pursuits, 

terrifying dangers, breathless sus¬ 

pense. 

A story with all the brooding beauty 

of the pagan past. 

Filmed against a background massive 

as the Himalayas. 

When she dances—HOW she dances! 

“Golden Gilda”—she dazzles anew! 

Mysterious Tibet—a Golden Dancer 

— a Great Lover — Deep, Dark 

Menace! 

GILDA GRAY 
in 

"The Devil Dancer" 
GL-5-One-Col. Portrait Sketch 

and Thumbnail (M\at 5c) 

A whirling, weaving form—the grim, 

brooding monasteries of Tibet,—and 

an exotic, colorful, intensely romantic 

drama. 

From three miles high down to sea 

level—romance sweeps like a truant 

flame. 

The beat of drums, the clatter of 

cymbals, the conflict of two hearts— 

that’s “The Devil Dancer”! 

Men found their hearts woven into 

the twinkling maze of her dancing 

feet. She was tantalizing—unap¬ 

proachable—irresistible. 

“Let the cymbals sound! My lover 

is faithless!” And to ease her aching 

heart she swirls into the wild steps 

of the “Devil Dance.” 

The many-storied nautch house held 

romance, menace, death—the night 

Stephen sought Takla, his lost bride. 

Into the houses of the colorful nautch 

dancers, into the inner shrine of 

Tibetan mysteries, into the hearts of 

two lovers, whirls the lovely story of 

“The Devil Dancer”! 

A vestal virgin enslaved to the “devil 

gods” who dances before the idol in 

the temple. 

A white, sinuous body dancing, 

wavering against the black figure of 

the “devil god” like a pale flame. 

APPLAUSE FROM THE LGS ANGELES PREMIERE? 

“Anything that brings Gilda Gray with it is as¬ 

sured of a certain amount of interest right at 

the start. She has agreeable screen presence, 

seems easily adapted to celluloid surroundings 

and is capable of probably the best dancing of 

anyone in pictures today.” 

—LOS ANGELES EVE. EXPRESS 

“Something new in atmosphere, something new 

in dancing, something of almost every quality 

that goes to make a good audience picture is 

included in ‘The Devil Dancer’.” 

—LOS ANGELES EVE. HERALD 

| 
. / 

“Gilda is a shrewd trouper. She knows just 

what her admirers want—dancing primarily— 

and she gives them plenty of it. The audience 

seems to appreciate Gilda.” 

—ILLUSTRATED DAILY NEWS 

“Who is there among us who can deny the 

public adores a story of intrigue, kidnaping and 

love especially when it is presented with all this 

glamorous atmosphere? Her scenes with Clive 

Brook, the intrepid Englishman who scales the 

temple wall and rescues her are emotionally 

dramatic.” 

. —LOS ANGELES EXAMINER 

“It is Gilda Gray’s picture, and there will be 

none who will deny that she not only adds to 

her fame as an exotic dancer, but emerges as 

an actress who has mastered the technique of 

the screen.” 

—LOS ANGELES RECORD 

“The early scenes in the temple of the lamas 

have been very lavishly done, with huge crowds 

and sets, while the finish of the picture is a 

brisk burst of melodrama in which all the vil¬ 

lains are more or less summarily disposed of.” 

—LOS ANGELES TIMES 
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Gilda 
Gray, 
7fc DEVIL 
DANCER. 

Slide No. 1. (Price 15 Cents) 

TRAILERS 

Authorized advance trailers on Gilda 
Gray in “The Devil Dancer” may be ob¬ 
tained from 

NATIONAL SCREEN SERVICE, Inc., 
at the following addresses: 

NEW YORK- 
126 West 46th Street 

CHICAGO- 
846 South Wabash Avenue 

LOS ANGELES- 
1922 South Vermount Avenue 

(Do not order from United Artists 
Exchanges) 

Music Cues 

Music Cues on “The Devil Dancer” are 

obtainable at all United Artists Exchanges 

gratis. 

Insert Card 

At the left is a black and white of the 

multicolored Insert Card on Gilda Gray 

in “The Devil Dancer” which is issued 

in regulation 14 x 36 size for use in insert 

frames. Price 25 cents each. 

Slide No. 2. (Price 15 Cents) 

SAMUEL 
GOLDWyN Presents 

By HARRY WEKVE-y 

ma CLIVt BROOK 

IMPORTANT NOTICE! 
Exhibitors duly licensed to exhibit the pictures mentioned herein are authorized to use the 

advertising material and ideas contained in this book solely for the purpose of exploiting the pictures 

named herein and for no other purpose. The use of such advertising material and ideas by all other 

persons is prohibited. Any infringement of this registered copyright will be prosecuted under the law. 

Copyright MCMXXVII by United Artists Corporation New York City N. Y. 

HERALDS AND GUTS 

CUTS are not carried in stock at 

United Artists exchanges. They must 

be obtained by special order two 

weeks in advance of use. MATS, 

however, are carried in stock. 

HERALDS are now carried in 

stock at most United Artists Ex- 

changes. Order from exchange or^' 

from regional franchise holder’s 

print shop. 

ORCHESTRA SCORES 

Orchestra Scores on Gilda Gray in 

“The Devil Dancer” 

may be 

RENTED or PURCHASED from 

The PHOTOPLAY MUSIC CO., 

Inc. 

Order direct from the Photo Play 

Music Co., Inc. Scores NOT carried 

in stock at United Artists Exchanges. 
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ORDER BLANK 

Order Your Accessories Here for 

GILDA GRAY 

“THE DEVIL DANCER” 
United Artists Picture 

Send to 

Manager . 

Name of Theatre. 

Town. State 

(These Prices Prevail for United States Only) Price How Many Amount 

POSTERS (Lithographed): 
One Sheet, No. 1.. $0.15 

One Sheet, No. 2.—. .15 

Three Sheet, No. 1..-. .45 

Three Sheet, No. 2... .45 

Six Sheet.......-. .90 

TwentyTour Sheet .... 2.40 

WINDOW CARDS (Lithographed): .07 

BLACK AND WHITE SQUEEGEE PHOTOS, 8 x 10: 
All Purposes (30 in set) 10c each. 

(Including newspaper, lobby and star heads) 3.00 
Single copies squeegee photos.. .10 

LOBBY DISPLAY CARDS: 
Hand Colored, 22 x 28, each... .40 
Hand Colored, 11 x 14, set of eight.-. .75 

INSERT CARD (Hand Colored) 14 x 36, each....... .25 
SLIDE No. 1________ .15 

SLIDE No. 2... .15 

HERALDS — “THE DEVIL DANCER” Heralds 
(See back cover page), per 1,000...... 3.50 

Mats Cuts 
GGl—One'Col. Portrait .-.-.. $0.05 $0.25 
GG2—TwO'Col. Portrait ._.. .10 .50 
GL'l—One'Col. Scene ...... .05 .30 
GL'2—One^Col. Scene .-.. .05 .30 
GL'3—TwO'Col. Scene ...... -. .10 .50 
GL'4—-TwO'Col. Scene ..... .10 .50 
GL-5—One^Col. Portrait Sketch 6? Thumbnail..... .05 _ 
GL'5— “ “ “ (cuts at 30 and 50c).. .80 
GL'6—TwO'Col. Novelty Ad...... 
GL'7—Spl. Tibetan Texts (Mat of all). .15 — 

GL'7a—Spl. TwO'Col. Tibetan Text (cut)... _ .50 
GL'7b—Spl. One'Col. Tibetan Text (cut). _ .30 
GL'7c—Spl. One'Col. Tibetan Text (cut)._. _ .30 
GL'8—Spl. Silhouette Streamer.... .20 .75 
GL'9—Spl. Silhouette Streamer™.. .20 • .75 
GL'X—Spl. Set of five story strips (Mats of all)... 2.50 — 

GL'X—Spl. Set of five story strips (Cuts at $1.50).. — 7.50 
GLD'10—One'Col. Ad. ..... ... .05 .30 
GLD'll—One'Col. Ad......... .05 .30 
GLD'12—Ad. Slugs (Both on Mat)... .10 _ . 

GLD'12— “ “ (Cuts at 30 and 50c). .80 
GLD13—TwO'Col. Ad... .10 .50 

GLD'14—Two.'Col. Ad..... .10 .50 

GLD'15—Three Col. Ad...... .20 .75 

GLD'16—Four'Col. Ad. ... .30 1.00 

GLD'17—Spl. Laundry Ad... .20 — 
GLD'17—Spl. Laundry Ad. (cut).... — .75 

Complete Set “The Devil Dancer” Mats.$4.65 
Complete Set “The Devil Dancer” Cuts.. 18.15 
Music Cues on “The Devil Dancer” Gratis 

Total..... 

NOTICE—No Cuts carried in stock at United Artists Exchanges. For cuts 
file a special order at your exchange TWO WEEKS in advance. 



General Advance Stories 

GILDA GRAY’S “THE DEVIL DANCER” 
COMES TO THE. . . THEATRE 

Star Makes Debut as Samuel Goldwyn Star in 

United Artists Picture, Directed by Fred Niblo 

“The Devil Dancer,” Gilda Gray’s 
first motion picture production un¬ 
der her Samuel Goldwyn contract, 
which the dancer signed last sum¬ 
mer, is scheduled to open at the 
. Theatre for a week’s 

beginning. 

The story is an original, written 
for the exotic Miss Gray by Harry 
Hervey, author of “Congai,” one of 
the year’s best sellers, and several 
other novels of the Orient country 
and its strange people. It was 
adapted to the screen by Alice D. 
G. Miller and directed by Fred 
Niblo. 

In the cast with Miss Gray are 
Clive Brook in the principal male 
role, Anna May Wong, Michael Va 
vitch, Sojin, James Leong, Clarissa 
Selwynne and Albert Conti. 

With the presentation of “The 
Devil Dancer,” . will re¬ 
ceive its first authentic view of 
Tibet, the isolated mountain section 
of Northern India, inhabited only 
by the devil-worshipping monk cults 
Miss Gray plays the title role, an 
English girl, a vestal virgin. She 
is held prisoner by the monks, to 
dance before them in the temple of 
the devil gods. 

The entire production, it is re¬ 
ported, has been lavishly mounted 
to gain the utmost in pictorial ef¬ 
fect in the reproduction of the pic¬ 
turesque background of the original 
story. Willy Pogany, the famous 
Hungarian artist, executed the sets 
and costumes, and Mr. Hervey kept 
careful watch over technical fea¬ 
tures of the productions. 

1 ^ Lai Chandra Mehra of Amritsar, 
Widia, was signed by Samuel Gold¬ 
wyn to act as technical expert on 
the nautch house sequence of “The 
Devil Dancer,” the Gilda Gray star¬ 
ring vehicle, directed by Fred Niblo, 
which comes to the . 
Theatre . Besides being 
Southern court interpreter of the 
Hindustani and Punjabi languages, 
Mehra is lecturer on India for the 
extension division of the University 
of California. 

Many men threaten their wives 
with sudden death—and get in trou¬ 
ble. 

Here, however, is one who got 
paid for the same action! He is 
Sojin, the famous Japanese char¬ 
acter actor, and his threats were 
directed against his wife, Ura Mita. 
They “doubled in brass” and drag¬ 
ged two paychecks home every week 
as character players in Samuel 

JGoldwyn’s production “The Devil 
•Dancer” which stars Gilda Gray, at 
rthe . Theatre. 

GILDA GQAV in'The DEVIL DANCER" 

GL-1—One Col. Scene (Mat 5c) 

CAPTIONS ON STILLS 

(Thirty newspaper and lobby stills, 
obtainable from United Artists ex¬ 
changes, are numbered in the lower 
right hand corner. Here are captions, 
numbered as corresponding stills are 
numbered, telling who characters are.) 

3. Gilda Gray and Clive Brook. 

4. Gilda Gray and Clive Brook. 

8. Gilda Gray and Clive Brook. 

9. Scene in “The Devil Dancer.” 

14. Gilda Gray. 

23. Gilda Gray. 

27. Scene in “The Devil Dancer.” 

31. Scene in “The Devil Dancer.” 

36. Gilda Gray and Clive Brook. 

56. Gilda Gray and Clive Brook. 

57. Gilda Gray and Clive Brook. 

63. Scene from “The Devil Dancer.” 

78. Scene from “The Devil Dancer.” 

79. Scene from “The Devil Dancer.” 

87. Gilda Gray and Clive Brook. 

90. Scene from “The Devil Dancer.” 

95. Gilda Gray. 

96. Gilda Gray and Clive Brook. 

101. Scene from “The Devil Dancer.” 

103. Gildh Gray and Michael 
Va vitch. 

110. Scene from “The Devil Dancer.” 

114. Gilda Gray and Clive Brook. 

124. Gilda Gray. 

DD-7. Gilda Gray. 

DD-8. Gilda Gray. 

Spcs. 1, 2, 3, 4, 5—Heads of Gilda 
Gray. 

SAMUEL GOLDWYN 
presents 

GILDA GRAY 
“THE DEVIL DANCER” 

by 
HARRY HERVEY 

WITH CLIVE BROOK 

A FRED NIBLO PRODUCTION 

UNITED ARTISTS PICTURE 

CAST 
Takla, The Devil Dancer.GILDA GRAY 
Stephen Athelstan, The Explorer.Clive Brook 
Sada, The Guilty One.Anna May Wong 
Beppo, The Tom-Tom Boy.Serge Temoff 
Hassim, The Nautch Master.Michael Vavitch 
Sadik Lama.Sojin 
Tana, Servant Woman.Ura Mita 
Arnold Guthrie, The Husband.Albert Conti 
Isabel, The Sister. . ..Clarissa Selwynne 
Toy, The Guide..Kalla Pasha 
Grand Lama . .James Leong 
Lathrop, The Police Commissioner.William H. Tooker 
Audrey . .Claire Du Brey 
Julia .  Nora Cecil 
The White Woman..Barbara Tenant 

Adaptation by Alice D. G. Miller 
Cinematographers: George Barnes, A.S.C. and Thomas Branigan 

Assistant Director: H. B. Humbeistone 

Sets designed by Willy Pogany and Harold Grieve 
Assistant Director: H. B. Humberstone 

THE STORY 
Tibet, situated in the remote fastness of Northern India, where the ancient 

cults thrived in all their fanatical weirdness, is the chief locale, with Gilda 
Gray in the role of THE DEVIL DANCER—The Bride of the Gods. The story 
opens in the Monastery of Lakhang-gompa, habitat of the priests known as 
the Black Lamas. 

A weary white woman, dragging a yak-cart in which was the body of her 
husband, an English missionary slain by bandits, is taken in for the night, and 
after giving birth to a daughter, dies. 

To the Black Lamas this is a sign of the Gods, and accordingly the new 
born is taken into the great temple and the mark of the sect, the swastika, 
tattooed on her arm. She is the consecrated, vestal virgin who belongs to 
the devil-gods and dances her wild dances before the idol in the temple. Here 
she is doomed to seclusion among the Lamas until the appointed time when 
she follows the previous dancer as Bride of the Gods. 

Twenty-five years elapse with Takla, the White One (Gilda Gray), still 
virtually a prisoner, under the care of Tana, an aged Tibetan serving woman, 
confined to her quarters and garden. The devil dancer now in the temple is 
caught in a love affair with one of the monks, and the Great Lama sentences 
both to be buried alive. Sadik Lama, who rules the devil dancers, notifies 
Takla she is to be the successor. 

Stephen Athelstan (Clive Brook), a British government explorer, disguised 
as a Nepalese trader, is encamped in the valley below the monastery. He 
learns from his Chinese caravan man the thundering gong means an execution 
within the monastery. Facing death if discovered, the two join the throngs. 

All night Stephen is haunted by the white hands protruding from the 
veiled costume of Takla, and the next day he attends the Festival of the Gods, 
the ceremony celebrating her marriage to the devil-diety. Stirred by the beauty 
of her dance and convinced she is an English white girl, he gains entrance to 
her closely guarded chamber that night, and though his presence terrifies Takla, 
at first she is calmed by his friendliness. Stephen comes again the following 
night and persuades Takla to escape with him. She agrees to the next night 
confiding her plan to Tana, her serving woman, who promises to keep watch. 
When Stephen calls, Sadik Lama arrives to take Takla to the evening services. 
He is intercepted by Tana, who disguises as Takla and gives the two a chance 
for a get-away. Tana is discovered shortly and is tortured into revealing the 
escape, but not until Stephen’s caravan is far into the desert. 

Arriving at Kalem, a small town in the Himalayas, Stephen introduces his 
fiancee to his brother-in-law, the British Commissioner, and his sister, Isabel. 
The latter is horror-stricken. At a party for Stephen, Takla is introduced to 
all. the English residents in the colony. She is saddened by the thought that 
her manners have embarrassed Stephen, and by his sister’s unpleasant treat¬ 
ment. 

A traveling nautch troupe, owned by Hassim, a brutal, swaggering Moslem, 
takes its post near the commissioner’s home and entertains the party guests. 
There are six nautch dancers, a snake charmer, a juggler and Beppo. a frail white 
boy who beats the tuba-drums for the dancers, and slinks helplessly at the 
command of Hassim. 

Stephen’s sister bribes Hassim to kidnap Takla. Stephen goes in frantic 
pursuit the next day, presuming Takla has been spirited away by the Lamas. 
Hassim convinces Takla that Stephen bribed him to steal her away because he 
was ashamed of her, and she, in contempt, becomes a willing member of the 
nautch troupe. 

A nautch-house in Delhi is the next engagement of the Hassim troupe. 
There Takla is the sensation of the countryside. Hassim schemes endlessly to 
win her and, in futile desperation, attacks her. Benpo. the faithful friend of 
Takla, interferes and the two plan an escape the following night. 

Stephen’s unbroken search finally brings him to the Delhi nautch-house, 
with the Police Commissioner. Hassim recognizes him and forbids Takla from 
dancing that night. Takla, upon seeing the lover whom she believed deceived 
her, assents. 

Identifying Hassim, whom he suspected, Stephen corners him and forces a 
confession which Beppo, in hiding, rushes to Takla. Takla, returning to her 
dressing room, is met by the fanatical Sadik Lama. Resigned to her fate of 
returning, she summons Stephen to her room by note—a trap for his death at 
the hands of the Lama. Beppo, rushing to her with the news, is the victim, but 
fights back death to inform Takla of Hassim’s malicious lie. Stephen lunges 
into the room and hurls himself upon the Lama, toppling him over the balcony. 

The lovers sink to their knees over the body of Beppo and fall into each 
others a’-ms. 

HERE ARE YOUR PRESS STORIES AND CUTS 



Good Ones Before Opening 

P*- .KS&r- 

GILDA GDAV "TH9 09VIL 0ANG9R." 

GL-3—Two Col. Scene (Mat 10c) 

TIBET IS SCENE OF 
GILDA GRAY FILM 

Mysterious lamaseries, the savage 
desert of Tibet; the hill stations of 
the Himalayas; the dust-laden plains 
of India; Delhi, the old mogul capi¬ 
tal; nautch houses and narrow 
streets thronging with colorful na¬ 
tive life. A wonderful background 
and mood for a sensational story-— 

^ yet where have you ever seen it ? 

Several years ago a young man 
went into Tibet with an expedition, 
as far as Gyantse, which is almost 
half-way to the forbidden city of 
Lhassa. While there he acquired an 
inmate knowledge of the customs 
ana manners of these strange peo¬ 
ple; and he also heard a story which 
gave him an idea for a motion pic¬ 
ture. 

On a visit to Phari, a Tibetan 
town near the Indian border, he was 
told of a formidable monastery 
somewhere to the south, inhabited 
by lamas of the Black Sect, where 
many weird, startling rites were 
practised. As a rule, all the Tibetan 
devil dancers are male. But in this 
monastery there was supposed to be 
a girl called a dakini, who danced 
before the gods in the temple. This 
dakini symbolized the spirit of 
death, and at special dances, such as 
those inaugurating a Grand Lama 
or during the Tibetan New Year, 
she performed. 

~T He also learned other amazing 
customs. While staying at 
Gyantse, he heard of a nearby 
lamaserie where the monks buried 
themselves alive. On a visit to 
this monastery he saw several of 
the monks actually practicing this 
horrible form of self-mortification 
and sealing themselves up in cells 
under the earth. 

From New York cabarets to the 
temples of the East is a far cry. 
Yet with one gesture Gilda Gray 
covered that distance, becoming a 
sacred dancer, dedicated to the God¬ 
dess Tara, in a Tibetan lamaserie. 
The story was written by this young 
man, Harry Hervey. 

‘ ^|The name of this picture is “The 
Sevil Dancer,” and it was produced 
by Samuel Goldwyn. It is coming 
to the ... 
theatre, next . 
Fred Niblo, directed. 

The idea of the story, briefly, is 
that an English girl, taken by the 
Black Lamas of Tibet when a baby, 
is raised in the cloistered halls of a 
devil temple. Of English blood, yet 
Tibetan in manner, she is neither, 
but a strange, exotic figure. Sud¬ 
denly a man comes into her life, an 
Englishman, and he carries her away 
from the temple. Then follows the 
dramatic unfolding of her tempera¬ 
ment against the colorful back¬ 
ground of India and an Anglo-Indian 
settlement. 

In this setting is seen a new Gilda 
Gray, an actress of potential abil¬ 
ity, who brings to her part some¬ 
thing of the nun, sheltered from 
life, and the primitive nature of a 

.woman of the East; a combination 
vfrith challenging possibilities. 

„ Nothing has been spared to make 
this production lavish. Willy Po- 
gany was brought to Hollywood 
from New York to do the sets and 
design the costumes. Nor was au¬ 
thenticity of detail and native life 

being neglected. Harry Hervey, 
author of “The Devil Dancer,” 
worked along with the production. 
Mr. Hervey will be remembered for 
his latest successes, “Congai,” a 
novel of half-breed life in French 
Indo-China; “King Cobra,” “Cara¬ 
vans by Night” and “The Black Par¬ 
rot.” “Caravans by Night,” like 
“The Devil Dancer,” is laid in Tibet 
and India. Mr. Hervey knows his 
background. He has spent consider¬ 
able1 time in these countries, as well 
as other parts of the glamorous East. 
He is also familiar with the nautch 
dances of India and Indian atmo¬ 
sphere. With a famous nautch 
teacher in Delhi he studied, for 
purely technical reasons, for a num¬ 
ber of weeks. This nautch house, 
the one in which he studied, was re¬ 
produced in “The Devil Dancer.” 

How would you like to live in a 
country where to shake hands is to 
be considered “queer?” 

Gilda Gray was forced to forget 
all her teaching as to good old 
American politeness, for in Tibet, 
the locale of “The Devil Dancer,” 
the Samuel Goldwyn production 
which Fred Niblo directed, one 
doesn’t shake hands. That would be 
quite beyond the pale. When one 
wants to be conspicuously nice to a 
friend, one simply sticks out one’s 
tongue. This goes great in the 
Tablelands of the famous three mile 
high country—but Miss Gray is 
hoping against hope that she 
doesn’t get the habit—and absent- 
mindedly do it at 42nd and Broad¬ 
way! 

“The Devil Dancer” is at the 

. Theatre. 

“DEVIL DANCER” LIVES 
HAPPILY EVER AFTER 

Do motion picture stars share the 
desire of the American people for 
happy endings in film productions? 

In more than 90 per cent of the 
cases they do, according to Gilda 
Gray, famous dancing queen and 
new motion picture star who acts 
her first starring role for Samuel 
Goldwyn in “The Devil Dancer” 
now at the . Theatre. 

“Picture stars,” says Miss Gray, 
“are ordinary human beings like the 
very fans they play to. These fans 
love happiness and not sadness. I 
don’t think they can ever be edu¬ 
cated or persuaded to really come 
to like pictures with unhappy end¬ 
ings. I, for one, do not mind the 
injection of tragedy in a produc¬ 
tion because, after all, real life does 
have tragedy, too. But for my part 
I want to see everything end hap¬ 
pily. The reason for this is simple 
enough. The Americans are anything 
but gloomy in their lives and 
thoughts. 

“I’ve been told that our American 
films are educating those abroad to 
our way of seeing things, to our 
way of looking at life. I say life 
advisedly—because pictures are sup¬ 
posed in reality to depict life—at 
least some phase of it. The result 
is that European producers are 
adopting our methods. 

“My first starring vehicle for Mr. 
Goldwyn, ‘The Devil Dancer,’ ends 
happily and logically. I well remem¬ 
ber when I read the script what a 
happy feeling I had, when I dis¬ 
covered that the continuity writer 
had seen to it. I would have hated 
it if it had ended otherwise.” 

“DANCING NOT EASY ” 
SAYS GILDA GRAY 

“A great musician must first of 
all know the scales,” says Gilda 
Gray, who uses this simile to ex¬ 
plain her versatility in the kindred 
art of dancing. All variations are 
possible, she says, only through 
knowledge of basic foundations. 
Thus Gilda Gray, deeply grounded 
in her art, is enabled to thrill multi¬ 
tudes variously with the pulsing 
hula of the South Seas in “Aloma,” 
original jazz in “Cabaret,” and now 
with the abandonment of the wild 
Tibetan temple dance, and the In¬ 
dian nautch dance, in her latest 
photoplay, “The Devil Dancer,” at 
the . theatre. 
Each of these dances differs as 
widely from the others as do the 
locales of the motion pictures in 
which each is presented. 

Given the essentials of the dance, 
and according to Miss Gray, the 
rest is simply building on that foun¬ 
dation the structure of the type of 
dance that is sought. A square of 
cloth may be stamped in an infinity 
of pattern; but no matter how the 
design may be altered, the base— 
the cloth, remains the same. 

Even Miss Gray admits that to 
“go into your dance” is not so sim¬ 
ple as it appears. Many movements 
appear to be spontaneous, but that 
effect is obtained only by the utmost 
proficiency in every step. In The 
Devil Dancer” she seems to throw 
her body into action in a fervor of 
sudden inspiration. But even though 
the inspiration exists, in order 
to accomplish what she seems to 
do with ease on the spur of the 
moment, weeks of application were 
necessary. First she had to fa¬ 
miliarize herself with the exact na¬ 
ture of both the Devil Dance and 
the Nautch Dance, as differentiated 
from the tawdry imitation known 
as the “hoochee-coochee.” Then she 
must attain perfection in the last 
little details of posture and move¬ 
ment. The results are seen in “The 
Devil Dancer.” 

GILDA SAYS NAUTCH 
IS NOT NAUGHTY 

Is the nautch a naughty dance? 
Or is the nautch rhythmic move¬ 
ment of the body, artistically done, 
and therefore classed as an art ? The 
answer, according to those who 
know, simply depends upon the one 
doing the syncopated dance. 

Of course the “Shimmy” by any 
other name would shake as mean a 
shoulder. But the nautch as per¬ 
formed by Gilda Gray, who comes 
to the.Theatre in “The 
Devil Dancer,” . days, be¬ 
ginning ... is an art and 
not a wanton wriggle, as some who 
have not seen it may be inclined to 
believe. 

The Nautch as exemplified by 
Gilda Gray is said to be a natural 
rhythmic movement of the body in 
answer to some special musical 
number; and is, therefore, no more 
like those vulgar exhibitions cur¬ 
rent on certain dance floors than is 
the Castle Waltz like a spiel in 
an underworld cabaret. 



More Advance News 

SIX MILLION SEE 
WHAT ONLY SIX SAW 

Mohammed knew nothing of mo¬ 
tion pictures, which is why Mo¬ 
hammed went to the mountain when 
it refused to come to him. Today 
he would send a couple of camera¬ 
men to imprison its heights in cellu¬ 
loid, or have a replica erected in the 
movie studio behind the mosque. 

Today Tibet remains the one out¬ 
standing land of mystery. Lhasa, 
in this land of Lamaseries, is still 
“The Forbidden City.” Some six 
white men have seen it. Three have 

•jved to tell their strange, shivery 
stories. Stories of the sorcerous se¬ 
crets of “thumo reskiang,” the aw¬ 
ful black magic of the holy men, the 
Lamas, and awesome legends of the 
majectic Dalai Lama, are reputed to 
be a thousand years old. And most 
fascinating of all, confirmation of 
the whispers wafted West about the 
Potola, the forbidding Tibetan Vati¬ 
can, and the Black Lamas of Lak- 
hang-gompa, who preside over the 
prisons of the Devil Dancers, chaste 
virgins consecrated to the service of 
the dark Gods of Devil Worship. 

But the sights seen by six will 
soon be seen by six millions. For 
Gilda Gray, the “Pearl of Poland,” 
“most favored daughter of the dance 
goddess, Terpsichore,” the “golden 
girl of the cinema,” has brought 

^ Tibet to Hollywood for her first 
Samuel Goldwyn photodrama, “The 
Devil Dancer,” coming to . 
theatre. 

For the first time every detail of 
the Devil Dance will be shown on 
the screen, with a background of 
absolute authenticity. “The Devil 
Dancer” was specially written by 
the orientalist, Harry Hervey, the 
modern Pierre Loti. Gilda Gray’s 
costumes were once actually worn 
by a real Devil Dancer named Takla, 
whom she impersonates in the pic¬ 
ture. Likewise the idols and other 
“props” used in the temple sequences 
have been borrowed from the in¬ 
valuable collections of Tibetan art 

the galleries of collectors inter¬ 
ested in seeing this first meeting of 

East with West—of Tibet with 
Hollywood. The origin of some of 
these museum pieces is lost in an¬ 
tiquity. Tibetan temple treasures 
have changed hands often, ravaged 
in turn by Mongols and Huns, Uigar 
Turks and Indo-Scythians. Thus 
from one pillaging hand to another, 
over thousands of miles, through 
blood-stained channels of barter, 
the treasures of Tibet, the jewels in 
the lotus, have finally found their 
devious ways to Hollywood. 

The towering metal gods, whose 
foreheads blaze with jewels beggar¬ 
ing the great Kohinoor diamond 
with its hundreds of karats, could 
not be procured. But even these 
grotesque dieties have t>een produced 
in minute accuracy after months of 
research and under personal super¬ 
vision of authorities on Oriental 
temple art. 

4 Gilda Gray has never taken a 
dancing lesson in her life, so that 
everything she contributes to the 
Devil Dance is original. In prepar¬ 
ing for her characterization of 
Takla, the Devil Dancer, she studied 
descriptive literature and illustra- 

' tions showing intricate steps of the 
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Devil Dancer. Blending these with 
her own inspiration, she originated 
a Devil Dance which it is under¬ 
stood is identical with those which 
have been performed for ages in 
the black rituals of the strangest 
sect on earth. She gives to the 
screen the real Devil Dancer of 
Tibet, hidden North of India, beyond 
the Mintaka Pass, which at a height 
of sixteen thousand feet offers a 
gateway through the haughty Hima¬ 
layas to Tibet the Terrible, and 
Lhasa the Unknown. 

The story of “The Devil Dancer” 
is said to be sensational in the an¬ 
nals of Hollywood, the Devil Dance 
and the first genuine Nautch Dance 
of India, which Miss Gray presents, 
being described by insiders as “start¬ 
ling.” 

GILDA IN TIBET 
Gilda Gray’s first Samuel Gold¬ 

wyn photoplay, entitled “The Devil 
Dancer,” which comes to the. 
theatre ., is a tale 
of the mysterious Black Lamas, or 
priests, of unknown Tibet, and the 
virgins confined in their temples and 
bound to service of the evil gods of 
devil worship. 

Through Harry Hervey, the Ori¬ 
ental student who wrote the story, 
Gilda has been enabled to secure 
authentic museum pieces from 
Tibetan temples for use in the pro¬ 
duction. These objets d’art are in¬ 
valuable, many of them being an¬ 
tiques. Among other things she has 
the real costume of a real Devil 
Dancer. This girl was called 
“Takla,” which is the name Miss 
Gray has given to the character she 
impersonates. The author met her 
in India whence she fled to escape 
death upon the discovery by the 
Tibetan temple guards of her affec¬ 
tion for a young Lama, or priest. 
The girl was presumably traced by 
the -Devil Worshippers, for she was 
finally found dead in Bombay. 

RUSSIAN REFUGEE 
IN “DEVIL DANCER” 

Serge Temoff, dancer and Russian 
refugee, makes his first appearance 
as an actor in Samuel Goldwyn’s 
production, “The Devil Dancer,” 
starring Gilda Gray, at the . 
Theatre. Temoff was born in Mos¬ 
cow, Russia, November 11, 1904. 
His parents were Basil and Ruphina 
Temoff. His father’s business was 
mines and fur-trading in Siberia 
and the family home was at Tomsk, 
Siberia. 

Temoff was educated at the Rus¬ 
sian government schools. He took 
private dancing lessons and was 
considered an exceptionally talented 
amateur at the time war broke out. 
His parents lost everything they 
had. He was with the White Army 
of Kolchak in 1920. In the retreat 
and rout his two brothers were cap¬ 
tured and today are either dead or 
in some unknown Siberian prison. 

Temoff rode 4,000 miles across 
Siberia in the dead of winter under 

constant pursuit, and escaped over 
the Manchurian border. He pro¬ 
moted a Russian opera company in 
Harbir, Manchuria, and was chief 
dancer. He later carried this com¬ 
pany into Seoul, Korea, Yokohoma, 

Tokio and Nagasaki, Japan. 

The last two years he has traveled 
in America over the Orpheum Cir¬ 
cuit with a Russian troup. Coming 
to Los Angeles, he trained a num¬ 
ber of people to dance in pictures. 
He went to Samuel Goldwyn to se¬ 
cure the contract to train dancers 

for the nautch part of “The Devil 
Dancer.” The thin face and brown 
eyes of the young Russian struck 

Goldwyn and he signed him at once. 
So it is that as “Beppo” Temoff has 
one of the three most important 
parts in the picture. | 

GILDA GRAY DOES 
NEW “DEVIL DANCE” 

Bringing something new, some¬ 
thing altogether different to the 
screen, has earned the following 
comment on Samuel Goldwyn from 
one of the leading critics of Los 
Angeles: “He is an adventuresome 
soul—a man who likes to try the 
unusual and watch the effects.” 

In his latest undertaking, “The 
Devii Dancer,” starring Gilda Gray, 
at the . Theatre is a 
new exotic and appealing dance, cre¬ 
ated by the same Gilda Gray who 
shook the seductive “Shimmy” into 
national popularity. The Goldwyn 
lot was hedged off from the curiosity 
of strangers by more than unusually 
high fences as this mysterious new 
dance was being created. But 
through cracks in the fences and 
from the bubbling-over enthusiasm 
of Miss Gray and her co-workers 
came a hint of what the successor 
to the Charleston and the Black 
Bottom will be. Ted Shawn, asso¬ 
ciated with Ruth St. Denis, who had 
just returned from Tibet, worked 
hard perfecting the execution of the 
various steps for the native dancers. 

With such a gathering of talent, 
the public may well anticipate a 
terpsichorean masterpiece. In the 
production, the'dance becomes a mo¬ 
tive for the exotic loveliness of an 
English girl, brought up by the 
Black Lamas of Tibet, a devil wor¬ 
shipping and strange sect, who offer 
the vestal virgin, symbolically, as 
bride to their devil-god. 

From this sensuous and weird 
ritual dance, Miss Gray has created 
a modern counterpart, with Clive 
Brook, her leading man in this pro¬ 
duction. 

“The dance typifies the weird 
ceremony that still exists in Tibet 
when a pure, vestal virgin is offered 
to the devil deity,” said Miss Gray. 
“The steps are comparatively sim¬ 
ple and the whole body is called 
upon to express the ritual. It in¬ 
volves the dedication of first the 
eyes, then the ears, and other parts 
of the body, finally the whole body, 
to the service of this strange fanati¬ 
cal religion. In the course of the 
steps there are daring innovations 
which will startle those who have 
become blase over the Charleston 
and the Black Bottom.” 

TEMOFF NEW SAMUEL 
GOLDWYN “FIND”? 

Has Samuel Goldwyn made an¬ 
other “find” in Serge Temoff, Rus¬ 
sian dancer and ex-soldier of Kol¬ 
chak’s “White Army?” 

’Tis rumored that Temoff, who 
has never before acted, is proving 
a sensation in one of the four fea¬ 
tured roles of “The Devil Dancer,” 
which stars Gilda Gray at the 
. Theatre. Large eyes 
and the ascetism of a face which, 
for twenty-three years has under¬ 
gone unusual suffering, are said to 
place Temoff definitely amongst the 
interesting “new faces” of filmdom. 

Temoff came to Goldwyn for work 
as a dancing instructor, but the 
discoverer of Vilma Banky, Ronald 
Colman, Lois Moran, Belle Bennett, 
et al., bade him exchange his soft 
shoes for a jar of grease paint. 



Advance Or During Run 

GG-2—Two Col. Gilda Gray Portrait (Mat 10c) 

CURIOSITY MADE GILDA 
“THE DEVIL DANCER” 

Flickering lights, lazy curls of 
incense, figures looming out of dark¬ 
ness, grotesque, shining gods of 
Tibet—and before them, gyrating 
faster and faster in strange rhythms 
of a dance of fear, Gilda Gray 
whirls in “The Devil Dancer,” which 
comes to the . Theatre, 
next . 

Curiosity caused Gilda Gray, 
ensconced as she is in the lap of 
civilization, to turn to far-away 
Tibet and its “forbidden city,” 
Lhasa. She had heard tales of this 
ci||| on the roof of the world, to 
w™h few white men had gained 
access and escaped with their lives. 
She had learned of its system of 
monasteries, or Lamaseries, where 
monks called Lamas worship the 
Gods of Darkness, where Devil Dan¬ 
cers—young girls dedicated to these 
gods—danced before them in 
strange, frenzied rhythms. About 
these Gilda Gray conceived an idea 
for a scenario and a dance of tense 
pagan fervor. 

Harry Hervey, the Oriental au¬ 
thority, aided her. During one of 
his trips to India he had met a 
Devil Dancer, Takla, who had fled 
from Lhasa, fearing persecution on 
account of her love for a young 
Lama in the monastery. About this 
girl’s experiences he wove a scenario, 
making every effort to create a pic¬ 

ture true in atmosphere and detail. 
He aided Gilda to steep herself in 
the culture, legends and traditions of 
Lhasa, a city where the Grand Lama 
rules in his Tibetan Vatican of high 
gilded roofs and madder-red walls, 
and where votive offerings are given 
to the Gods of Darkness in cere¬ 
monies of lavish heathenism. 

These gods, which appear in bril¬ 
liant frescoes and statues in every 
monastery, are terrifying, malignant 
deities with forms of men and heads 
of ferocious ogres. 

They have control over the spirits 
with small mouths and long thin 
necks who are unable to swallow 
and in their frantic squirmings 

^ogfcse dire earthquakes. They can 
cWquer the avalanche sprites and 
all other demons and hobgoblins; but 
in return they demand sacrifices of 
grain and luxuries and human life. 
They must be appealed to with 
sacerdotal processions of Lamas and 
the wildest religious rhythms of the 
exquisite Devil Virgins. 

Colossal gift images of Buddhas, 
their ears lopped with gold and a 
solitary turquoise marking the luck- 
spot between their eyebrows, squat 
in cross-legged placidity, are a part 
of the settings provided by pro¬ 
ducer Samuel Goldwyn. Unchased 
brass bowls are filled with per¬ 
fumed water. Strange, butter-fed 
lamps emit dim religious lights 
which are caught and kindled into 
little dancing flames by jeweled art 
treasures. And over all lies a dron¬ 
ing, mystic spell, while prayer 
wheels turn and turn and turn again 
in the hands of fervent Lamas. 
Such is the atmosphere of the inner 
-serines. 

By securing all objets d’art avail¬ 
able, every attempt has been made 
to attain the exact atmosphere of 
religious splendor. Replicas of 
towering metal gods have been exe¬ 
cuted with the aid of authorities on 
Oriental temple art. Museum pieces 

have been borrowed or reproduced; 
private collections were offered for 
this unusual production. Harry 
Hervey was able to secure the cos¬ 
tume Takla, the Tibetan girl, wore 
in the Devil Dances at the Lama- 
serie of Lahkang-gompa. Begemmed, 
and with all the swirl of a devotee 
of black magic, it is a fitting com¬ 
plement to the heavily jeweled head¬ 
dress that is studded with the mys¬ 
tic turquoise so sacred to Tibetans. 

In the Delhi sequence, Gilda gives 
all the color of the famous Bunnia 
Bazaars to a Nautch Dance, which 
is considered the most difficult one 
in India. Though it is only per¬ 
formed by girls of this mystic race 
who are trained in its rhythms from 
early youth, Gilda Gray is said to 
have mastered it like a true nautch 
girl. Her headdress was brought 
to her from the Orient by Harry 
Hervey. As for her cashmere silk 
shawl and dancing girl costume, no 
doubt they were sent from an In¬ 
dian Bazaar where veiled Purdah 
ladies “buy jewels of Rajputana, 
gold cloth saris and chuddahs from 
Delhi.” 

Gilda Gray, star of Samuel Gold- 
wyn’s photoplay, “The Devil Dan¬ 
cer,” at the. 
theatre, was explaining that the vil¬ 
lain, known as the “menace” in the 
studios, in her picture is a Tibetan 
Lama, when one of the boys objected 
that llamas are South American 
sheep. Gilda admitted the point, 
but made things more intricate by 
saying that a Lama, with one “1” 
is a holy man of Lhasa, “the for¬ 
bidden city.” In “The Devil 
Dancer,” the chief “menace” is one 
of the so-called Black Lamas of the 
Monastery, or Lamaserie, of Lak- 
hang-gompa, where devil worship is 
practiced. 

NIBLO ONE OF FOUR 
BEST DIRECTORS 

When “The Devil Dancer” flashes 
on the screen of the . 
Theatre for . days beginning 
.folk will 
recognize a familiar touch in the 
deft handling of the scenes in situa¬ 
tions of this latest Samuel Goldwyn 
production, which features Gilda 
Gray. Fred Niblo directed. 

Fred Niblo stands with Von Stro¬ 
heim, Griffith and Brenon as one of 
the industry’s four directors who 
have a devoted following of the pub¬ 
lic as large and as enthusiastic as 
that of any star. Niblo has come 
to be known as a director whose 
name always means quality in en¬ 
tertainment. His list of successes 
proves to be the best advertisement 
for any new picture he may make. 
He has produced “Ben Hur,” “Ca¬ 
mille,” “The Three Musketeers,” 
“The Mark of Zorro,” “Blood and 
Sand,” “The Temptress,” and “The 
Famous Mrs. Fair.” 

Fred Niblo is not an accident. He 
came to motion picture direction 
with a wealth of background and 
previous dramatic experience. He 
was a stage star for many years. 
He was a newspaper war corre¬ 
spondent and he escaped from Si¬ 
beria just ahead of a jail sentence 
for taking the first motion picture 
ever made in that country. 

The Gilda Gray picture for Sam¬ 
uel Goldwyn, “The Devil Dancer,” is 
full of those bits of color, romance 
and thrills which abound in a typi¬ 
cal Niblo production. The story and 
adaptation are by Harry Hervey and 
Alice D. C. Miller and other players 
besides the star, include Clive 
Brook, Anna May Wong, Michael 
Vavitch, Sojin, Kalla Pasha, Clarissa 
Selwynne and Serge Temoff. 

COULD LADY ACT? 
WELL -A LITTLE 

How a great actress gave up ca¬ 
reer and home and journeyed to a 
new country that she might aid her 
husband in his dramatic work, was 
disclosed during casting for “The 
Devil Dancer,” the Samuel Goldwyn 
picture, starring Gilda Gray, which 
comes to the . Theatre 

For ten years she had been the 
leading lady of the Modern Players 
Society productions at the Imperial 
Theatre in Tokio. She had played 
all the great roles of dramatic his¬ 
tory, from Lady Macbeth down to 
roles in contemporary plays. She 
had acted Shakespeare, Shaw, Ibsen, 
Strindberg and the great Japanese 
playwright, Tchikamatzu. She was 
the idol of the theatre-going public 
of Tokio. Then suddenly she gave 
up all this fame and glory and be¬ 
came overnight a modest retiring 
figure with only reminiscences of the 
plaudits of the crowds which had 
greeted her constantly for a decade. 

She is the wife of Sojin, the great 
Japanese character actor, who plays 
an important role in “The Devil 
Dancer.” Sojin came to America 
some four years ago, to study Amer¬ 
ican film technique and screen act¬ 
ing. His first role was in Douglas 
Fairbanks’ “Robin Hood.” Follow¬ 
ing him from production to produc¬ 
tion went Mrs. Sojin, a silent, re¬ 
tiring figure. Just as production on 
“The Devil Dancer” was to begin 
one role still needed filling, and it 
was by the merest accident that Di¬ 
rector Fred Niblo happened to see 
Mrs. Sojin sitting at one side. 

“Say, Sojin,” he said, “can your 
wife do this role?” 

“She acts a little,” replied Sojin 
with a smile. 

Only a few “rushes” of the film 
had to be shown for everyone to be 
taking about Mrs. Sojin, her great 
characterization of the Tibetan ser¬ 
ving woman, who risks death and 
torture that her mistress may be 
happily united with her lover. 

Mrs. Sojin could “act a little.” 

DENISHAWN TEACHER 
IN “DEVIL DANCER” 

Samuel Goldwyn now assumes the 
role of raider upon the ranks of 
the classic dancers. 

Francesca Braggiotti of Florence, 
Italy, and Boston, Mass., is the 
latest stage dancer to succumb to 
the lure of the movies. She trained 
the nautch dancers in Gilda Gray’s 
starring vehicle, “The Devil Dan¬ 
cer,” at the . Theatre, 
and herself led the ensemble. 

Miss Bragiotti, although just out 
of her teens, heads the Bragiotti- 
Denishawn school in Boston. For 
years she has been one of the prin¬ 
cipal Denishawn dancers. She and 
Ted Shawn were associated in fab¬ 
ricating the nautch steps in this 
story of Tibet and India as written 
by Harry Hervey and Alice D. G. 
Miller, and directed by Fred Niblo. 
Blonde and brown-eyed, it is being 
wondered if her appearance in “The 
Devil Dancer” may not be construed 
as a candidacy for the place left by 
Mr. Goldwyn in elevating Vilma 
Banky to stardom. 



General Advance Stories 

CHARACTER ACTORS 
IN “DEVIL DANCER” 

Some of the greatest character 
actors and actresses in motion pic¬ 
tures today support Gilda Gray in 
the Samuel Goldwyn production, 
“The Devil Dancer,” coming to the 
. Theatre. Curiously 
enough, without exception, they 
come to pictures from a long stage 
experience, showing that the flick¬ 
ering screen is still dependent in 
some measure on legitimate drama. 

Clarissa Selwyn, who has made 
the character of a repressed older 
TMMnan memorable, came to the 
sWeen some ten years ago after an 
initial stage experience. Her most 
recent successes in character roles 
are “Resurrection,” “Ramona” and 
“Old San Francisco.” Michael Va- 
vitch had a long stage experience 
in his native Russia. Kamiyama So- 
jin was the founder of the little the¬ 
atre movement in Japan where he 
played Shakespeare, Wilde, Haupt¬ 
mann and Japanese playwrights for 
many years. Mr. Sojin, who has her 
first character role in motion pic¬ 
tures in “The Devil Dancer,” was 
the leading lady of the Imperial 
Theatre in Tokio before the Sojins 
came to this country. Clive Brook 
plays the role of leading man op¬ 
posite the supple Gilda. The direc¬ 
tion is by Fred Niblo. 

WHO SAID CAMERA 
COULD NOT TELL LIE? 

How the camera sees things quite 
differently from the naked eye was 
explained by George Barnes, camera 
man for Samuel Goldwyn, in the 
course of taking a lavish nautch 
house scene in Samuel Goldwyn’s 
production, “The Devil Dancer,” 
starring Gilda Gray, at the. 
Theatre. 

Towering over three stories high 
was the interior court of the nautch 
house, where strange orgiastic dan¬ 
ces are performed in remote Tibet, 
^»en by few white men. The walls 
l^re lined with serried balconies and 
cut by arches. “As the eye sees the 
scene,” said Barnes, “the background 
should be flooded with light to cre¬ 
ate an atmosphere of distance. But 
as the camera will record the scene, 
it is better to have the background 
dark, so that the interesting sil¬ 
houette of the arches and balconies 
and soaring stairway will be brought 
into prominence.” 

Hollywood is wondering if Serge 
Temoff, a Russian refugee who had 
never acted before Samuel Goldwyn 
cast him as Beppo in Gilda Gray’s 
“The Devil Dancer,” at the. 
Theatre, is another Goldwyn “find.” 
It will be recalled that Vilma Banky, 
Lois Moran, Ronald Colman, Belle 
Bennett and many other present- 
day stars were “discovered” by Mr. 
Goldwyn. 

Clive Brook, who was the third 
.party in “Underworld,” with George 
Bancroft and Evelyn Brent, will next 
be seen as Gilda Gray’s leading man 
in “The Devil Dancer,” when that 
Samuel Goldwyn Production comes 
to the . theatre 
. Brook plays the 
part of an English explorer named 
Stephen Athelstan. 

GG-1—One Col. Gilda Gray 
Portrait (Mat 5c) 

WILLIE FUNG IN 
GILDA’S NEW FILM 

Willie Fung did not have thespian 
aspirations when he embarked from 
China to America twenty years ago. 
But as he grew older the ambition 
flared up in him. So he joined the 
Morning Bell Club of San Francisco, 
abandoned the name of Fung sic 
Woon and became William Fung, 
the actor. 

Because of his rotundity and sense 
of comedy, Fung drew female char¬ 
acter comedy roles. The club’s ac¬ 
tivity was of a benefit nature and 
naturally didn’t offer Fung adequate 
work for his ambition, so in 1920 
he joined the picture colony in Hol¬ 
lywood. His ability to enact a wide 
variety of character parts, particu¬ 
larly Chinese, has kept him active 
throughout. He is striving to gain 
recognition as the foremost por¬ 
trayer of Chinese character parts 
and to that end he is a devout stu¬ 
dent of the art of makeup. 

Fung’s latest role is that of a 
Chinese caravan driver in “The Devil 
Dancer,” Samuel Goldwyn produc¬ 
tion, starring Gilda Gray at the 
. Theatre. 

It was in Hawaii that Gilda Gray 
danced the hula in “Aloma,” her first 
picture; in New York night clubs 
that she did the Black Bottom in 
“Cabaret”; and it is in far-away 
Tibet that she does the Devil Dance, 
the Black Hat, the Nautch and other 
dances in “The Devil Dancer,” her 
first Samuel Goldwyn Production, at 
the.Theatre. 

Gilda Gray, star of “The Devil 
Dancer” at the . 
theatre, and her manager-husband, 
Gaillard T. Boag, are both “Gil” to 
their friends. One of the New York 
wits calls them the “half pint fam¬ 
ily”—four gills making a pint- 

POGANY COPIED TEMPLE 
FOR GILDA GRAY 

A replica of the temple where 
monks .of the Lama cult north of 
India worshipped the devil gods has 
been reproduced for scenes of “The 
Devil Dancer,” Samuel Goldwyn’s 
production, starring Gilda Gray at 
the . Theatre. 

The structure, designed by Willy 
Pogany, internationally known 
painter, is the last word in unique 
architecture, and represents one of 
the most unusual settings ever con¬ 
structed for movie purposes, accord¬ 
ing to Goldwyn studio officials. In 
bringing an exact Tibetan at¬ 
mosphere into his new production 
Mr. Goldwyn has spared nothing to 
gain perfect effect in both locale and 
characters. 

More than 500 Chinese were used 
in the opening day’s shooting in the 
temple scenes, all garbed in odd cos¬ 
tumes symbolic of monks of the iso¬ 
lated monasteries. The scenes are 
pretentious, and the action within 
the temple is being1 staged with 
colorful ceremony. 

Principals supporting Miss Gray 
include Clive Brook, Anna May 
Wong, Sojin, Michael Vavitch, Al¬ 
bert Conti, Clarissa Selwyn and 
James Leong. 

“STELLA DALLAS” MAKER 
OFFERS “DEVIL DANCER” 
Samuel Goldwyn is one producer 

who really holds to the old truism 
that “Variety is the spice of life.” 
Unlike others, Goldwyn is never 
found slavishly following a previous 
success. In fact his shifts of stories 
are so marked that the entire change 
he makes in each succeeding pro¬ 
duction can only be laid to definite, 
careful planning. 

From the tears and pathos of 
“Stella Dallas,” the dust and strife 
of “The Winning of Barbara Worth” 
and the high romance of “The 
Magic Flame,” we now come to 
“The Devil Dancer,” a colorful, exo¬ 
tic melodrama of Tibet, which 
opened last night at the . 
Theatre for.days. 

“The Devil Dancer” is a starring 
vehicle for Gilda Gray and the al¬ 
ways adept Fred Nbilo has woven 
the story of Harry Hervey and Alice 
D. G. Miller so deftly as to retain 
the last atom of plot values—while 
at the same time permitting full 
sway to the dancing art of the ever 
popular Gilda. 

Her “devil dance” is a new Gray 
creation which in itself should prove 
a magnet to her admirers. This 
alone, however, will not be the sole 
charm of the picture for her char¬ 
acterization of “Takla,” the white 
dancer of Lhassa, Tibet, is beauti¬ 
fully done. Clive Brook, the always 
capable, is the other side of a daring 
escape, a charming romance and a 
melodramatic rescue simply brist¬ 
ling with thrills. 

Other players who participate to 
splendid advantage in this latest 
Samuel Goldwyn production include 
Anna May Wong, Michael Vavitch, 
Sojin, Albert Conti, Kalla Pasha, 
Serge Temoff, Anna Schaeffer, Bar¬ 
bara Tennant, Clarissa Selwynne 
5>ud Kalla Pasha. 

“BLACK HAT” A DANCE, 
N0---N0T A DERBY 

While Gilda Gray evolved a 
strange and weird new dance in the 
course of production of the Samuel 
Goldwyn, picture, “The Devil Dan¬ 
cer,” which comes to the . 
Theatre .. other dances 
besides the Devil Dance are being 
caught by the camera’s eye. Chief 
among these is one whose name sug¬ 
gests borrowing from the Black 
Bottom. It is called the Black Hat 
Dance, and is performed by the fa¬ 
natical black Lamas, whose exotic 
and orgiastic customs make up a 
large part of the film’s background. 

This Black Hat Dance is one of 
the oldest dances known. Since 700 
B.C., back in the dawn of civiliza¬ 
tion, this dance has been executed 
in the remote interior of Tibet, for¬ 
bidden to white men. The dance was 
probably a ritual to devil deities at 
this time. It has survived in its 
original form through twenty-six 
centuries. An endless chain has 
been formed by Tibetan scribes, who 
described the dance minutely and 
even the costumes used, during suc¬ 
ceeding generations, until today, the 
dance that will be seen by audiences 
at “The Devil Dancer” is exactly the 
same that was danced long before 
the Roman Empire was born. 

Kalla Pasha, whose lowering brow 
and tree-trunk neck have added 
“weight” to many a picture, is the 
Toy in Samuel Goldwyn’s produc¬ 
tion, “The Devil Dancer,” starring 
Miss Gilda Gray at the . 
Theatre. Kalla, as a servant of all 
sorts to Clive Brook, adds his quota 
of comedy to this story of Tibet 
and India by Harry Hervey, adapted 
by Alice Duer Miller. 

In “The Devil Dancer,” current at 
the . theatre, Gilda 
Gray offers the “Black Hat.” It’s 
a dance,—not a derby. Other dances 
introduced in Miss Gray’s first Sam¬ 
uel Goldwyn Production at the. 
.theatre are the Nautch 
and the Devil Dance itself. 

Anna May Wong, the Chinese girl 
who supports Gilda Gray in “The 
Devil Dancer,” at the ... 
theatre, is not a native of China, but 
of the United States. She was born 
in Los Angeles in 1906. 

Samuel Goldwyn, who offers Gilda 
Gray in “The Devil Dancer,” at the 
. theatre, is the pro¬ 
ducer of “Stella Dallas,” “The Dark 
Angel,” “The Night of Love” and 
“The Magic Flame.” 

Gilda Gray, the dancing star, has 
only made three motion pictures in 
her life,—“Aloma,” “Cabaret,” and 
now “The Devil Dancer,” her first 
Samuel Goldwyn Production for 
United Artists release. This picture 
represents the first time in the his¬ 
tory of motion pictures that a star 
has ascended to United Artists after 
only two pictures. Mary Pickford, 
Norma Talmadge, Gloria Swanson. 
Charlie Chaplin, Douglas Fairbanks 
and John Barrymore are among the 
United Artists stars and producers. 
Ronald Colman and Vilma Banky, 
Mr. Goldwyn’s other stars, will be 
starred separately, after “Flower of 
Spain,” United Artists releasing 
thpir Samuel Goldwyn Productions. 



Editors Like Biographies 

GILDA GRAY’S LIFE 
A CINDERELLA TALE 

The story of Gilda Gray, star of 
Samuel Goldwyn’s production of 
“The Devil Dancer” at the. 
Theatre is the real Cinderella tale. 
Born in Krackow, Poland, of hard 
working peasant folks, she came to 
America at the age of eight. 

First settling in Bayonne, N. J., 
her family later moved to the 
Polish colony of Cudahy, Wis., 
where her father worked in the 
packing plant. Gilda, then plain 
Marianna Michalska, spent an un¬ 

eventful childhood trudging back 
^*nd forth to the local Parochial 

school with the kid next door, Le- 
nore Ulric. One New Year’s night, 
when Mary was sixteen, she met a 
political friend of her father’s, who 
gave her a job in his tiny restaur¬ 
ant. Mary was hired to sing “bal¬ 
lads,” but some time later, follow¬ 
ing the lure of a jazz tune, she 
found herself shimmying. For this 
achievement her boss “fired” her. 

By this time Mary had become 
“May Gray” for professional rea¬ 
sons, and working up a sister act 
with a girl named Mildred Vernon, 
found employment in a breezy Chi¬ 
cago cabaret. During the year that 
followed May Gray became a con¬ 
spicuous part of Chicago’s night life, 
introducing a score of low-down 
“blues songs” and novel jazz steps. 
Here she was “discovered” by Rosa¬ 
lie Stewart and brought to New 
York. 

After many disheartening adven¬ 
tures, Miss Gray was introduced 
to Sophie Tucker. That wise and 
jovial show-woman promptly sug¬ 
gested a change of name. “Make it 
Gilda—Gilda Gray,” she advised, 
and “Gilda” she became. It was 
early in 1919 when Gilda made her 
first stage appearance in the Shu- 
bert “Gaities of 1919,” and became 
an overnight “sensation.” From then 
on, her rise was rapid and sure. 

Gil Boag, the man who is now her 
husband, was at that time operating 
a string of smart supper clubs. 
Realizing Gilda’s possibilities as a 

wk night club entertainer, he engaged 
her to sing and dance in the Bal 
Tabarin. She proved a successful 
“find” for him and the Rendezvous, 
the smartest of all New York night 
clubs, was built for her. 

When Flo Ziegfeld saw that Gilda 
Gray and her South Sea Dance were 
fast becoming a fad with New York 
society folk, he offered her a star¬ 
ring contract for his 1922 Follies. 
After touring the country with the 
Follies, Gilda repeated her triumphs 
in Paris, Deauville and Berlin. Re¬ 
turning to this country, she again 
went on tour with a dancing act of 
her own, breaking box-office records 
everywhere. 

And now comes the sequel. When 
“Aloma” was screened in Los An¬ 
geles, Samuel Goldwyn was in the 
first night audience. Recognizing 
that Miss Gray had rare qualities 
as a picture actress, as well as a 
dancer, he came from the coast to 
sign her to a five-year contract. 

^ Her first picture for Mr. Goldwyn 
and United Artists release, is “The 
De\il Dancer,” in which she has the 
role of a virgin devil dancer in 
Tibe\, located in northern India. It 
is from the original by Harry Her- 
very, author of “Congai” and “King 
Cobra.* 
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HARRY HERVEY WROTE 
“THE DEVIL DANCER” 

Harry Hervey, author of “The 
Devil Dancer,” Gilda Gray’s first 
starring picture for Samuel Gold¬ 
wyn which comes to the . 
Theatre ...., was born in 
Texas in 1900. 

In his youth Hervey began his 
extensive travels abroad, sojourning 
in Asia, Africa, Europe and South 
America before he had attained 
voting age. While he spent con¬ 
siderable time in each country, Her¬ 
vey was chiefly attracted to the 
Orient country. The strange modes 
and customs of the peculiar race 
appealed to his mystery complex, 
and he decided to learn more about 
it. 

During the interim of his trip 
back home Hervey related his ob¬ 
servations in novels which rapidly 
established him as a keen observer 
of writers who sought adventure 
tales in these isolated regions. Once 
active he produced four books and 
many short stories, the majority 
with Oriental backgrounds. 

His novel, “Congai,” which en¬ 
joyed a lengthy period as a best 
seller, was based on experiences 
gained in an expedition he led into 
Indo-China. For several months he 
studied in a Buddhist monastery in 
Burma, living in the homes of na¬ 
tives and mingling with Asiatic 
rulers. 

“The Devil Dancer” was Mr. Her- 
vey’s first contribution to the screen, 
conceived especially for Miss Gray. 
His latest novel, “King Cobra,” has 
lust been published. Between novels, 
Mr. Hervey will write for pictures. 

NIBLO DIRECTOR OF 
“THE DEVIL DANCER” 

Motion picture stars are not the 
only ones to claim interesting back¬ 
grounds. Although Gilda Gray is 
the star of “The Devil Dancer” at 
the . Theatre, Fred 
Niblo deserves a generous share of 
the credit. 

Fred Niblo, “Ben Hur” director, 
came to the screen after a long ca¬ 
reer on the stage, which included 
appearances in every English-speak¬ 
ing country in the world. He was 
born in York, Neb. His mother was 
a French woman and his father, who 
was a captain in the Civil War, was 
wounded at the Battle of Gettys¬ 
burg. His grandfather was killed 
on the battlefield of France and his 
forefathers were in Napoleon’s 
Army of Occupation in Moscow. 

A soldier of fortune in his youth, 
Mr. Niblo has invaded sacred pre¬ 
cincts in India and China. He has 
appeared by command before royal¬ 
ty. He has talked with cannibals 
in the Solomon Islands, lived in 
Zulu villages, slept in the tent of 
an Arab chief in the Nubian desert, 
explored in the swamps of Uganda, 
photographed the African jungle 
(the first man to take a camera into 
Central Africa), and risked a term 
in Siberia for taking the only 
moving pictures ever made within 
the sacred Kremlin in Moscow. 

Mr. Niblo was financially inter¬ 
ested with George M. Cohan in his 
first independent theatrical ven¬ 
tures, for three years. After this, 
he went on the stage, playing in 
musical comedies and dramas. He 
has written and produced a number 
of successful plays and has starred 
in “Hit-the-Trail-Holliday” and “The 
Fortune Hunter.” He first entered 
pictures as a director in 1918 for 
Thomas Ince. His first picture was 
“The Marriage Ring” with Enid 
Bennett and Jack Holt. Twenty- 
five films in two years and only 
thirteen in the ensuing seven years 
is the unusual distinction held by 
Fred Niblo. 

Among his most famous pictures 
are “The Mark of Zorro,” “The 
Three Musketeers,” “Blood and 
Sand”—Valentino’s greatest per¬ 
sonal triumph, “The Famous Mrs. 
Fair,” “Mother o’Mine,” “The Red 
Lily,” “The Temptress,” “Ben Hur,” 
“Camille,” “The Enemy” with Lil¬ 
lian Gish, and the present Goldwyn 
feature, “Flower of Spain,” starring 
Ronald Colman and Vilma Banky. 
Among the stars he has directed are 
Norma Talmadge, Douglas Fair¬ 
banks, Enid Bennett, Lillian Gish, 
Greta Garbo, Valentino, Ramon 
Navarro, Adolphe Menjou, Barbara 
LaMarr, Miss Banky, Mr. Colman, 
and many others. He is married to 
Enid Bennett and they have two 
children, Lois, aged six, and Peter, 
two and a half. His home is in 
Beverly Hills and he had the dis¬ 
tinction of starting the influx of 
motion picture people to this local¬ 
ity, Douglas Fairbanks following 
next. 

Mr. Niblo is the only director 
whose unique contract calls for al¬ 
ternation of pictures between two 
studios, United Artists and Metro- 
Goldwyn-Mayer. He is president and 
one of the founders of the exclusive 
Mayfair Club, social organization 
limited to motion picture people; 
vice-president of the Academy of 

CLEVER CHINESE IS 
AN AMERICAN GIRL 

The most widely-known Chinese 
girl in the world, Anna May Wong, 
who supports Gilda Gray in “The 
Devil Dancer” at the .. 
Theatre, is an American citizen by 
birth. She was born in Los Angeles, 
January 6, 1906, and received her 
education in the public school there 
until the stage claimed her at the 
age of fifteen. 

Although Miss Wong is an emi¬ 
nently successful player, her am¬ 
bitions are to extend the oppor¬ 
tunities of moving pictures beyond 
the immediate realm of Hollywood. 
A shrewd student of the motion pic¬ 
ture art which won her fame, Miss 
Wong is sincere in her aspiration 
to be a factor in bringing the screen 
art to the country of her forbears, 

China. 

A studden stage popularity 
brought Miss Wong’s unusual tal¬ 
ents to the attention of Marshall 
Neilan, and her debut in pictures 
was made under his direction. A 
distinctive type, and the beauty of 
her race, Miss Wong was flooded 
with offers, and work subsequently 
came regularly and from many 
sources. Important pictures in 
which she has appeared include 
“The Thief of Bagdad,” “Old San 
Francisco,” and “The Chinese Par¬ 

rot.” 

Miss Wong’s latest picture, “The 
Devil Dancer,” Gilda Gray’s star¬ 
ring vehicle for Samuel Goldwyn, 
finds her in the role of a devil dan¬ 
cer for the worshipping monks, who 
doom her to die. 

SAYS SOMETHING IS 
NEW UNDER SUN 

That there’s “nothing new under 
the sun” is being challenged by 
Samuel Goldwyn. 

When Gilda Gray sticks her 
tongue out at you frequently and 
oft during “The Devil Dancer” 
don’t consider her odd. It’s merely 
Goldwyn offering you a novelty. For 
this will be the first time the screen 
has shown the Tibetan substitute 
for the American handshake, the 
Latin kiss on the hand, the Fascis- 
ti salute, the Japanese rubbing of 
noses and all the other salutations 
which have come down through the 
ages. According to Harry Hervey, 
author of “The Devil Dancer,” at 
the . Theatre, sticking 
out the tongue is quite de riguer in 
the best Tibetan circles. In fact, to 
fail in this courtesy is a definite 
insult amongst the people of the 
famous but little known Asiatic 
table land. 

Motion Picture Arts and Science as 
well as one of the three founders; 
past president of the Director Asso¬ 
ciation of Los Angeles. 

He is Hollywood’s official Master 
of Ceremonies, having officiated at 
more affairs than any other motion 
picture figure. He is actively inter¬ 
ested in the affairs of Beverly Hills 
and serves on many committees. 
Fred Niblo takes great pride in his 
home life. 



News of the Personalities 

GILDA GRAY PICKED 
“DEVIL DANCER” 

The seven-league leap from the 
South Seas of “Aloma” to the 
Tibetan temples of “The Devil Dan¬ 
cer,” hidden high in the Himalayas, 
may seem quite a feat. Even with a 
pause at a “Cabaret” on the way. 
But to Gilda Gray, the “Pearl of 
Poland,” such world-girding jour¬ 
neys are all in the day’s work. And, 
to tell the truth, they required no 
more travel than is necessary to 
reach the United Artists lot from 

Paramount studios. 

“The Devil Dancer,” which comes 
to the . Theater next 
.. is only the third pic¬ 
ture in which Gilda Gray has 
appeared. 

It is her first Samuel Goldwyn 
picture for release through United 
Artists. It is the jump that follows 
the hop, skip. And it includes her in 
that select company boasting Mary 
Pickford, Norma Talmadge, Gloria 
Swanson, Corinne Griffith, Douglas 
Fairbanks, Charlie Chaplin and 
other most luminous lights of film- 
dom. 

It was Gilda, herself, delving into 
many sources in search of a locale 
for her picture, whose imagination 
was arrested by the unknown vast¬ 
nesses of Tibet, and its mystery- 
swatched capital, Lhassa, “the for¬ 
bidden city” of the age. At the time 
Gilda didn’t know about the Devil 
Worshippers of the Tibetan lama¬ 
series, or monasteries, nor about the 
vestal virgins of the East, who are 
confined to the temples, slaves to 
the Gods of Darkness. 

But research soon uncovered the 
dramatic story of the Devil Dancers. 
Gilda consulted with Harry Hervey, 
the Oriental authority, who has 
spent years studying the mysteries 
of the East. The result is the origi¬ 
nal story by Hervey about “Takla,” 
a real Devil Dancer who fled South 
to Bombay, India, from the dreadful fibetan lamaserie of Lakhang- 

ompa. From Takla, prior to her 
unexplained disappearance, Hervey 
learned much of the Devil Dancer 
ritual, and something of Takla’s own 
strange story. And with Gilda 
Gray’s aid, the threads of the dra¬ 
matic romance were woven into a 
motion picture fabric. 

Miss Gray and Samuel Goldwyn, 
who produced the picture, secured 
authentic objets d’art for use in the 
photodrama. Treasures which could 
not be procured were exactly repro¬ 
duced by experts. 

Gilda Gray plays the role of the 
Devil Virgin, or The Devil Dancer, 
as she is known, and has taken the 
name of the real Devil Dancer, 
Takla, for that of the heroine. In 
the picture she executes an authen¬ 
tic Devil Dance. In the Bombay 
sequences of the picture, Miss Gray 
does the nautch dance of India, 
which has never before been shown 
on the screen. 

^ Life with Clive Brook is just one 
blinking palm tree after another. 
He had just finished dawdling in 
the South Sea sunshine of “Hula” 
with Clara Bow, when Samuel 
Goldwyn grabbed him for the lead 
opposite Gilda Gray in “The Devil 
Dancer,” now at the . 
Theatre. 

REVIEW 
A unique locale and a fast mov¬ 

ing melodramatic story formed the 
very adequate background for the 
presentation last evening of the 
ever popular Gilda Gray at the 
. Theatre. The vehicle 
was Samuel Goldwyn’s production, 
“The Devil Dancer.” 

In offering Miss Gray as a sacred 
temple dancer of far-away, myster¬ 
ious, romantic Tibet, the author and 
the adaptor, Harry Hervey and 
Alice D. G. Miller, have handled 
their story materials in an adroit 
and clever manner. Miss Gray’s 
international fame as a dancer 
draws thousands to any theatre— 
and in “The Devil Dancer” we find 
a very acceptable combination of 
the Gray terpsichorean talent at its 
best—and a logical melodramatic 
story simply loaded with action. 

Clive Brook appears opposite the 
star. This leading man climbs stead¬ 
ily and surely upwards on a firm 
foundation of consistent, careful, 
forceful characterizations. As the 
English explorer who finds the white 
dancer in the sacred halls of Lhassa 
and effects her rescue Brook gives a 
delightful performance. 

The star enters the picture as the 
successor to the sacred dancer, 
killed with her lover by being 
buried alive for the sin of unfaith¬ 
fulness. The superstitious natives 
look with awe at this white woman 
amongst them, the orphan of a mur¬ 
dered missionary, left at the temple 
many years before. With the death 
of the previous dancer as a menace, 
the love affair and elopement of 
Stephen and Takla take their place 
in a procession of events which in¬ 
clude humorous and pathetic inci¬ 
dents of Tibetan manners, in con¬ 
flict with British-Indian society, the 
kidnapping of Takla by Hassim, an 
itinerant showman, the dancing of 
Takla in a nautch house, the pur¬ 
suit of both Stephen and the aveng¬ 
ing minions of the Grand Lama— 
and the climax in a striking fight 
between the contending factions. 

The well-knit plot is illumined 
at regular intervals by the colorful, 
exotic, always fascinating dancing 
of Miss Gray. In the devil dance 
she gives us a new and most inter¬ 
esting conception. 

The direction by Fred Niblo is, of 
course, flawless. In his handling of 
the crowds in Lhassa and at the 
nautch house Niblo shows that 
same true and beautiful technique 
which has made “Ben Hur” the film 
sensation of recent years. Niblo, 
always a good story-teller, shows in 
his work definite enjoyment in the 
romance, color and thrills of this 
entirely different story. 

Riding 4,000 miles on horseback 
across a snow desert in the dead of 
winter is hardly a sport to become 
universally popular. And yet it was 
the means by which Serge Temoff 
escaped from Siberia to eventually 
land with Samuel Goldwyn in “The 
Devil Dancer,” which stars Gilda 
Gray, at the . Theatre. 

Harry Hervey, author of “Con- 
gai,” “King Cobra” and other novels, 
wrote “The Devil Dancer,” an 
original scenario of love and drama 
in Tibet, for Gilda Gray’s first Sam¬ 
uel Goldwyn Production. “The Devil 
Dancer” is at the . 
theatre now. 

BIG NAMES IN FILM 
“THE DEVIL DANCER” 

Samuel Goldwyn, Gilda Gray and 
Fred Niblo—here is a combination 
of entertainers who for.days 
at the . Theatre are 
giving . playgoers a 
show of infinite variety, well-con¬ 
ceived plot and deft direction. 

“The Devil Dancer,” a decidedly 
different story, provides, an excel¬ 
lent frame for the great dancing 
talent of Miss Gilda Gray. Fred 
Niblo, director of “Ben Hur,” has 
taken the story and adaptation by 
Harry Hervey and Alice D. G. Mil¬ 
ler, mixed it in the alchemy of his 
own genius, and serves up to the 
public a melodrama which moves 
fast, and is completely logical and at 
all times entertaining. 

The plot of “The Devil Dancer” 
concerns an orphan white baby 
brought up by the Black Lamas of 
Tibet to be a sacred temple dancer, 
her escape with an English explorer, 
her misunderstanding of and flight 
from him, her dancing in a nautch 
house and her final reunion with 
Stephen after a series of exciting 
events concerned with the vengeance 
sought by emissaries of the Grand 
Lama. 

•Such an exotic background is en¬ 
tirely suited to the personality of 
Miss Gray. She swirls her way 
through it, a colorful, dominant, al¬ 
ways interesting figure. As “Step¬ 
hen” we find the always capable 
Clive Brook and other players who 
give excellent performances include 
Anna May Wong, Michael Vavitch, 
Serge Temof, Sojin, Clarissa Sel- 
wynne and Kalla Pasha. 

Ted Shawn and Ruth St. Denis 
helped Gilda Gray perfect “The 
Devil Dance,” which Gilda introduces 
in her first Samuel Goldwyn Pro¬ 
duction, “The Devil Dancer,” at the 
. theatre . 
Miss St. Denis recently returned 
from Tibet, where the action of “The 
Devil Dancer” is laid. 

Gilda Gray’s “The Devil Dancer,” 
which comes to the . 
theatre .represents 
the first film to be produced by Sam¬ 
uel Goldwyn since he was elected an 
owner-member of United Artists. 
It is also Miss Gray’s initial film 
under the Goldwyn banner. 

Fred Niblo, director of Gilda 
Gray’s “The Devil Dancer,” at the 
. theatre, is also di¬ 
rector of the final co-starring 
Ronald Colman-Vilma Banky film, 
“Flower of Spain.” Thus, Mr. Niblo 
will have directed the first two films 
produced by Samuel Goldwyn for 
United Artists release since Mr. 
Goldwyn has become an owner- 
member with Mary Pickford, Norma 
Talmadge, Gloria Swanson, Charlie 
Chaplin, Douglas Fairbanks, D. W. 
Griffith and Joseph M. Schenck. 

The first name of Sojin, Japanese 
character actor, who plays the role 
of Sadik Lama in Gilda Gray’s “The 
Devil Dancer,” at the . 
theatre, is Kamiyama, — which 
sounds like either a Yale cheer or 
the name of a new cracker. It was 
not generally known that Sojin had 
a first name,—but he has. 

WILLY POGANY DID 
“DEVIL DANCER” SETS 

Designing the scenery for Sam¬ 
uel Goldwyn’s production of “The 
Devil Dincer,” which stars Gilda 
Gray at the. 
Theatre for.,. days, opened 
a new field for Willy Pogany. The 
famous Hungarian mural painter 
and decorator had achieved an 
enviable reputation along lines so 
varied as the illustrating of books, 
the decoration of a theatre and the 
designing of a hotel. His murals 
adorned some of the most beautiful 
institutional buildings of two con¬ 
tinents. But it was Samuel Gold¬ 
wyn, continually searching for new 
talent and new personalities, whose 
work could be projected on the 
screen, who conceived the idea of 
bringing Pogany to Hollywood for 
Gilda Gray’s first picture for re¬ 
lease through United Artists. 

Pogany’s task in “The Devil Dan¬ 
cer” taxed the ingenuity and inven¬ 
tiveness of the famous artist. The 
Himalayas and the uncharted table¬ 
land of the little known Tibet are 
the scene and the background of 
Miss Gray’s picture. Giant moun¬ 
tains, crowned by turretted monas¬ 
teries, had to be built. Fantastic 
altars for the performance of weird, 
mystic rites had to reflect authen¬ 
tically the ceremonies of Devil Wor¬ 
ship. Such was Pogany’s work in 
the new picture at the . 

His career began early. At the 
age of 18, Pogany abandoned a ca¬ 
reer of railroad engineering to pur¬ 
sue art as a student at the Academy 
of Fine Arts in Budapest. His un¬ 
usual talent enabled him to make an 
early impression in the world of 
art with “The Holy Trinity,” a re¬ 
ligious work for the Archbishop of 
the Hungarian Catholic Church. 

Following the fashion of all young 
and ambitious painters on the Con¬ 
tinent, Pogany joined the Munich 
colony. His youthful efforts there 
earned for him an invitation to at¬ 
tend the Ecole Nationale in Paris, 
where Pogany painted portraits of 
many of the leading members of 
the Academy and other notables. 

London was his next conquest. In 
the English capital, he took up the 
work of book illustrating. He did 
a new edition of Goethe’s “Faust,” 
Wagner’s “Tannhauser,” Hans 
Christian Anderson and Grimm’s 
fairy tales, and others. 

A few years later the outbreak of 
the war saw him in America, in¬ 
volved in the intricacies of theatri¬ 
cal and operatic design. One of his 
first creations was for Max Rein¬ 
hardt’s New York production of 
“Sumurun.” Less dignified but cer¬ 
tainly no less interesting was his 
scenery investure in Ray Goetz’s 
“Hitchy-Koo.” He created the set¬ 
tings for thirty operas, including 
such notable works as Massiurgsky’s 
“Coq d’Or” and Rossini’s “Italiens 
en Algiers.” This type of work ap¬ 
pealed to his sense of creation. He 
planned and designed a number of 
theatres and hotels in rapid succes¬ 
sion. The Heckscher Children’s 
Theatre on Fifth Avenue stands as 
a tribute to his skill and inventive¬ 
ness. Most of the new Chanin 
Theatres were designed by Pogany. 
He executed murals at the Sesqui- 
centennial, for John Wanamaker and 
for the new Fifth Avenue Hotel. 



A Page of Shorts 
GILDA GRAY’S RECIPES 

Gilda Gray, star of “The Devil 

Dancer,” at the . Theatre, 

is in private life Mrs. Gaillard T. 

Boag. She has a home in New 

York and Hollywood, and does most 

of her own cooking. Here are some 

of her recipes: V 

Egg Foo Yung 

6 eggs 

2 onions 

y2 lb. fresh beef or pork. 

^ 1 lb. water chestnuts 

Slice onions; water chestnuts and 

pork in fine lengthwise pieces. Mix 

in beaten eggs and season to taste. 

Fry like pancakes. 

This is the simplest Chinese 

recipe of them all. It’s a delicious 

luncheon dish. 

Tropical Cocoanut Pudding 

4 tablespoonsful pearl tapioca 

1 cup grated cocoanut 

2 tablespoonfuls sugar 

1 quart milk 

4 eggs 

Wash tapioca, cover with cold 

water and let stand over night. Next 

morning add the milk, and cook in 

double boiler at least ten minutes. 

Beat the egg yolks and sugar to¬ 

gether; add this mixture to milk 

and half of the cocoanut. Cook for 

five minutes longer. Take from fire 

and when cold, turn into a shallow 

glass dish. 

Beat egg whites until light. Add 

four tablespoonfuls of powdered 

sugar and beat again. Spread this 

over the top and sprinkle over the 

remaining portion of the cocoanut. 

Put a piece of thick paper around 

the dish and run into a quick oven 

until slightly browned. 

Curried Chicken Bombay 

1 chicken 

1 Spanish onion 

1 tablespoonful butter 

1 teaspoon cumin seed 

1 tablespoon curry powder 

1 teaspoon salt 

1 cocoanut 

2 pinches green ginger root 

Remove the shell and grate the 

cocoanut. Place in bowl and pour 

over one pint boiling water. Let it 

cool, stir well and wring dry 

through a cheese-cloth. Place the 

milk thus obtained aside. Add an¬ 

other pint boiling water to the 

cocoanut fibre, wash and strain it 

again, then throw the fiber away. 

Butter is heated in a saucepan, and 

^ the chicken added; shake and turn 

until the chicken is nicely browned, 

* then add the onion. Cook five min¬ 

utes, add salt, then ginger. Cook 

five minutes longer, then add the 

cumin and last the curry powder. 

Put all these ingredients in dry. 

Fred Niblo, director of Gilda Gray 
in “The Devil Dancer,” at the. 
.theatre, is the same man who 
made “Ben Hur,” Douglas Fair¬ 
banks’ “The Three Musketeers,’ 
Rudolph Valentino’s “Blood and 
Sand,” Lillian Gish’s “The Enemy,’ 
and Norma Talmadge’s “Camille.’ 
Niblo followed his work on “The 
Devil Dancer,” a Samuel Goldwyn 
Production, with “Flower of Spain,” 
the final Ronald Colman-Vilma 
Banky co-starring Samuel Goldwyn 
film. Goldwyn is starring them in¬ 
dividually thereafter. 

Gilda Gray, star of “The Devil 
Dancer,” at the . 
theatre, .. was bap¬ 
tized Marianna Michalska. Her 
classmate in a parochial school in 
Milwaukee was a little girl named 
Lenore Ulric. Their friendship en¬ 
dures to the present day, each be¬ 
ing a public favorite in her field. 

Michael Vavitch, who plays the 

villainous Hassim in Gilda Gray’s 

“The Devil Dancer,” at the. 

theatre, was also seen in “Resur¬ 

rection,” “Douglas Fairbanks as the 

Gaucho,” and “Two Arabian 

Knights,” and Norma Talmadge’s 

**The Dove.” 

There are two screen debuts made 

in Gilda Gray’s “The Devil Dancer,” 

at the . theatre, 

this week. Serge Temoff, a Russian 

refugee who came to Samuel Gold- 

wyn’s studio and offered his services 

as a dancing instructor; and Ur a 

Mita, wife of Sojin, the Japanese 

character actor, are the beginners. 

Mrs. Sojin acted on the Japanese 

stage for some years. 

Cover the saucepan and cook gently 

for one hour or until chicken is 

tender. Put one tablespoon of rice 

powder in bowl and gradually, mix¬ 

ing all the while, add the first wash¬ 

ing of the cocoanut. Add to the 

chicken, cover sausepan, simmer 30 

minutes longer and it is ready to 

serve. Serve with boiled rice and 

baked bananas. 

Gilda Gray Chutney 

1 pound almonds 

4 pounds green mangoes 

y2 pound green ginger 

y2 pound salt 

2 pounds raisins 

2 ounces garlic (if desired) 

3 pounds brown sugar 

1 pint vinegar 

2 ounces chillies 

Mix salt and sugar with mangoes, 

stand aside over night; then add all 

other ingredients; put them at once 

into wide-mouthed bottles and stand 

aside in the sunlight for two weeks. 

The mangoes should be peeled, 

skinned and grated; the almonds 

blanched and pounded to a paste; the 

ginger scraped and sliced. 

It was Sophie Tucker who told 

May Gray (nee Marianna Michal¬ 

ska) to change her name to Gilda 

Gray. That’s why the star of “The 

Devil Dancer” at the. 

theatre, has the euphonic name of 

Gilda Gray. 

Prayer wheels are spun in Gilda 

Gray’s “The Devil Dancer,” bells are 

clanged, incense is swirled heaven¬ 

wards, and Willy Pogany’s towering 

sets of Tibetan temples serve to com¬ 

plete the atmospheric setting of the 

Samuel Goldwyn Production at the 

. Theatre. 

Clive Brook is Gilda Gray’s leading 

man in her first Samuel Goldwyn 

Production, “The Devil Dancer,” at 

the.Theatre. 

Harry Hervey, author of the orig¬ 

inal screen story, “The Devil Dan¬ 

cer,” which is Gilda Gray’s new film, 

at the.Theatre, spent sev¬ 

eral years in Tibet. Sets, customs 

and characters in the film are, there¬ 

fore, authentic. Willy Pogany de¬ 

signed the sets. Fred Niblo directed 

the picture. 

Fred Niblo, director of Gilda 

Gray’s “The Devil Dancer,” has di¬ 

rected Douglas Fairbanks, Norma 

Talmadge, Rudolph Valentino, Lil¬ 

lian Gish and many other big stars. 

He made “Ben Hur,” “Camille,” 

“Blood and Sand,” “Three Muske¬ 

teers” and “Mark of Zorro.” His 

latest film, “The Devil Dancer,” is 

the feature at the.Theatre. 

Gilda Gray likes happy endings, 

she says. That’s why “The Devil 

Dancer,” at the . 

theatre, lives happily ever after.' 

Is the Nautch a naughty dance? 

Is the Devil Dance devilish? What’s 

black about the Black Hat? The 

answers will be on view in Gilda 

Gray’s new film, “The Devil Dan¬ 

cer,” at the . 

theatre. 

Clarissa Selwynne, who was Rod 

La Rocque’s mother in “Resurrec¬ 

tion,” is Clive Brook’s sister in “The 

Devil Dancer,” the new Gilda Gray 

film which comes to the. 

theatre. 

According to Gilda Gray, it’s not 

good form to shake hands in greet¬ 

ing a friend in Tibet. As her new 

film, “The Devil Dancer,” at the 

. theatre, makes clear, 

it’s fashionable in those parts to 

stick your tongue out in saying 

“Hello.” 

Michael Vavitch plays the villain¬ 

ous Hassim, leader of the nautch dan¬ 

cers troupe, in Gilda Gray’s “The 

Devil Dancer,” at the . 

Theatre. 

Clarissa Selwynne, who plays Isabel 

Guthrie, Clive Brook’s screen sister in 

the.Theatre, was cast as 

Gilda Gray’s “The Devil Dancer,” at 

Rod La Rocque’s mother in “Resur¬ 

rection” after Queen Marie of Ru¬ 

mania had declined an offer of $25,- 

000 for a single day’s work in that 

role. 

Gilda Gray, who gave the world 
the “shimmy” and a score of other 
dances, introduces the “devil dance” 
in her new film at the . 
Theatre, “The Devil Dancer.” It is 
in a temple in Tibet that Gilda does 
the devil dance, a mask being m- 
ployed at the very beginning of the 
wild caprice. 

Samuel Goldwyn added another 
star to his roster, which already in¬ 
cluded Vilma Banky and Ronald Col- 
man, when he signed Gilda Gray to 
make “The Devil Dancer,” current 
film at the.Theatre. Mr. 
Goldwyn brought out the talents of 
Lois Moran and Belle Bennett in 
“Stella Dallas.” 

Samuel Goldwyn, Gilda Gray, Fred 
Niblo, Harry Hervey, Willy Pogany, 
Alice D. G. Miller, George Barnes,— 
these big names were concerned in 
the making of “The Devil Dancer,” 
Gilda’s new film, now at the. 
Theatre. Each dominates in a sepa¬ 
rate field, either as producer, star, 
director, author, artist, scenarist or 
photographer. 

Mary Pickford, Norma Talmadge, 
Gloria Swanson, Corinne Griffith, 
Vilma Banky, Dolores del Rio and 
now Gilda Gray in Samuel Goldwyn’s 
“The Devil DaAcer,” at the. 
Theatre, are the women stars whose 
pictures are released by United 
Artists. 

Gilda Gray says it isn’t easy to 
become a great dancer, that years 
of wearying practice are necessary, 
that it took her two months to per¬ 
fect the Devil Dance which she in¬ 
troduces in “The Devil Dancer,” her 
new film, at the . 
theatre. She says that grace and 
rhythm in execution of new dances 
are attained only by mastery of the 
mechanics of steps and the half¬ 
beats of time. Which seems to be 
the equivalent of Joseph Conrad’s 
statement that style in literature is 
the result of incessant and laborious 
writing and re-writing. 

Willy Pogany, famous Hungarian 

artist, mural painter, and set de¬ 

signer, was commissioned by Sam¬ 

uel Goldwyn to create the sets for 

Gilda Gray’s first Samuel Goldwyn 

Production, “The Devil Dancer,” at 

the . theatre. 

Pogany’s sets are said to be an in¬ 

novation in film scenery. 
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MONDAY 

1 Tibet, high in the remote fastnesses of the 
Himalaya Mountains, nurses a strange cult 
of devil-worshippers, called Black Lamas. 
One of them, Sadik Lama, is ruler of the 
devil dancers. 

2 A weary white woman, dragging a yak-cart 
in which is the murdered body of her hus¬ 
band, an English missionary, comes to the 
monastery of the Lamas,—and dies. Her 
infant daughter, christened Takla (the White 
One), grows to beautiful womanhood. 

3 Sada, the native devil dancer in the Lamas’ 
temple at Lakhanggompa, is caught in a love 
affair with one of the monks, and the Great 
Lama sentences both of them to be buried 
alive. 

Takla is told by Sadik Lama that she is to 
be the devil dancer and that on the morrow 
she will be married to the devil-deity at the 
Festival of the Gods. Takla prepares for 
her new duties. 

USE THIS FIVE DAY PICTURE S IP ON “THE DEVIL DANCER” 
SAMUEL GOLDWYN Presents GILDA GRAY in “THE DEVIL DANCER”, with CU 

ORDER—For Whole Series GL-X Special 

Brook, story by Harry Hervey, a FRED NIBLO PRODUCTION, United Artists Picture 

t Five Story Strips, Mats of all $3.00 

TUESDAY 

1 Takla becomes the devil dancer, weaving and 
swaying her young body to the cadence of 
the wild rhythm. It is the Festival of the 
Gods, and strange eyes see the “White One” 
dance. 

2 Stephen Athelstan, English explorer, has 
seen Takla dance; and he realizes she is a 
white girl,—possibly English. So that night 
he makes his way to her closely guarded 
chamber. 

3 Terrified at the sudden entrance of a stran¬ 
ger into her bed chamber, Takla stifles a 
scream of fear as Stephen advances toward 
her bed. 

4 Stephen wins Takla with his soft words of 
friendship. As her fear vanishes before his 
kindness, Takla yields to Stephen’s friendly 
caresses. He tells her he is an Englishman. 

THURSDAY 

1 Takla and Stephen arrive safely at the town 
of Kalan,—free at last from the terror of 
the Lamas. They stay at the home of Ste¬ 
phen’s sister, Isabel, and her husband, the 
British Commissioner. 

2 At a party which Isabel gives her brother, 
Stephen, Takla is presented to the English 
residents of the colony. She is broken¬ 
hearted because her manners have embar¬ 
rassed Stephen and his sister does not seem 
to like her. 

3 A troupe of nautch girls, owned by a brutal 
Moslem named Hassim, comes to entertain 
the English folk. Beppo, a frail white boy, 
beats the tuba drums for them. 

4 Stephen’s sister bribes Hassim, the nautch 
leader, to kidnap Takla. The wily Hassim 
tells Takla that Stephen, ashamed of Takla, 
hired him to take her away. Takla believes 
him and so she joins his rautch troupe. 
Stephen, frantic, pursues them. 

WEDNESDAY 

I The next night Stephen again visits Takla 
in her chamber. He tells her of his great 
love for her and begs her to escape with him 

"'i you!” 

, ___„r_ _ to take Takla away 
with him, Sadik Lama arrives to escort 
Takla to the evening services. Foiled for 
the moment,, Stephen quickly hides behind a 
low wall in the garden. 

3 Tana, serving woman to Takla, dons the 
mask of the devil dancer and disguises her¬ 
self in Takla’s clothes,—thus deceiving 
Sadik Lama and making it possible for Takla 
and Stephen to escape. 

4 Takla dresses and prepares for flight with 
Stephen to the town of Kalan, where Ste¬ 
phen’s sister, Isabel, lives. Stephen makes 
sure the way to escape is clear, and then he 
and Takla fly from the monastery of the 
Black Lamas. 

FRIDAY 

1 At the next engagement of Hassim’s troupe, 
in a Delhi nautch-house, Takla is the sensa¬ 
tion of the country-side. Hassim, madly in¬ 
fatuated, schemes to win Takla. 

2 Hassim attacks Takla and her faithful friend 
Beppo interferes. That night Stephen ar¬ 
rives at the Delhi nautch-house, extorts a 
confession from Hassim, and rushes Beppo 
with the news to Takla, who still thinks her 
lover deceived her. 

3 Takla, going to her dressing room, is met by 
iie fanatical Sadik Lama. Resigned to re¬ 
turning, she sends a note to Stephen to come 
to her dressing room—a death trap for him. 
But poor Beppo, entering the room with his 
news, is the victim. He lives just long 
enough to tell Takla everything. 

4 Stephen lunges into the room, hurls himself 
upon the Lama, topples him over the bal¬ 
cony, and takes Takla into his arms. 

(THE END) 
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The Devil Dancer 

This herald will visualize 

the haunting beauty, the 

exotic clime, the pulsing 

drama and the sensational 

scenic lavishness of Gilda 

Gray in “The Devil Danc¬ 

er” for your public. Use it 

in advance of your opening. 

PRICE $3.50 Per Thousand 
(In United States Only) 

C^O O^D 

Obtain Gilda Gray Two-Color Heralds at your United Artists 

Exchanges; or from your regional United Artists 

franchise holder s print shop. 



Samuel Goldwyn presents: 

\ — 

Samuel Goldwyn presents: 

The HENRY KING production m l The HENRY KING production 

“PARTNERS 1 ( \ “STELtA 

AGAIN” 
$ \ DALLAS” 

With POTASH and PERLMUTTER 

with George Sidney and Alexander Carr 

With Ronald Colman, Belle Bennett, Alice 
Joyce, Jean Hershoit, Lois Moran 

and Douglas Fairbanks, Jr. 

Samuel Goldwyn presents: 

RONALD COLMAN and VILMA BANKY 

—in— 

66 THE MAGIC 
99 

A HENRY KING PRODUCTION 

From the stage play “King Harlequin” by Rudolf Lothar 

66 

Samuel Goldwyn presents: 

The HENRY KING production 

99 

With RONALD COLMAN and 
VILMA BANKY 

From the famous novel by Harold Bell Wright 

Samuel Goldwyn presents: 

The GEORGE FITZMAURICE 

production 

“The NIGHT of 
i 99 

With RONALD COLMAN and 
VILMA BANKY 

From an original story by Leonore Coffee 
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